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PREFACE. 


small goods keeps what is known as a 

“repair book.” And at the end of the 
year when the income and expenditure sides are 
added up, although the former may be large 
and the profits satisfactory, somehow the 
“ex.’s” add up to quite a large figure. Many 
dealers do their own repairs: some, again, do 
only a few of the smaller ones, while there 
are a great number who undertake none. I 
venture to say, that the profits of the former, 
exceed those of the latter, who sends them all 
out, by over fifty per cent. This shows that 
attention may well be given to this branch of 
the business. 


A LMOST every music seller who deals in 


vi Preface 


The object of these few chapters is, in the 
first place, to give beginners an idea of what 
they may do if they try, and also to help 
those, who at present only do a few of their 
own repairs. One man does not like to try to 
mend an instrument because he is afraid he 
may make it worse than it was. before. An- 
other, again, thinks he can do it all right; sets 
about it in the wrong way and spoils it. 
Drawings have been put in a few cases to aid 
in understanding the subject better. But, after 
reading the book through, the greatest help of 
all will be the exercise of common:sense. 


CONTENTS. 


CHAPTER.| 


The Violin. Jarring—fitting bridge— 
eee ee — finger- 
board—etc. - oi at aoe 


CHAPTER II. 


Bow. Re-hairing—screw—tip 


CHAPTER IIL. 


Banjo, Mandoline and Guitar 


CHAPTER. IV: 


Melodeon and Concertina 


CHAPTER V; 


Brass pastes ae and Wood-Wind In- 
struments ; . 


CHARTER VI- 


Musical Boxes, etc. 


23 


31 


37 


Al 


HOW TO REPAIR VIOLINS 


AND OTHER 


MUSICAL INSTRUMENTS. 


CHAPTER. I. 
THE VIOLIN. 


Jarring—fitting bridge—pegs—tail-piece— 
sound-post—finger-board, etc. 


F all musical instruments the most 

() important is the violin. It contains so 

many separate parts that must be care- 

fully looked after, and each one must be exact 

for the instrument to be in thoroughly good 

order. You find there is something jarring; 
how can it be put right? 


‘Take the violin in your left. hand and 
2 
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gently tap the belly all round close to the edge 
with your knuckle. 

You may hear the jar all the time, but if the 
glue has given way in any part you will at 
once be able to tell exactly where it is, as it 
will be so very much louder when you tap just 
on the faulty part. Try the back in the same 
way. If you find the place, try to raise the 
back or belly a little and you will see how far 
the glue has given. 

If it is only an inch or so, get some very fine 
glue, boil it down until very thin, and insert 
some with the aid of a thin pen-knife blade. 
Then cramp it down well. Before the glue 
gets dry, get a rag, dip it in hot water and rub 
off the superfluous glue, otherwise if left till 
dry and hard, when removed it would bring 
the varnish away with it. If the violin is quite 
sound, then look elsewhere for the jar. The 
knot in the tail-piece may be just touching the 
wood, and this is a very frequent offender. 

The end of a string may be touching an- 
other in the head of the violin: a peg may fit 
at the wide end but not at the thin one: the 
feet of the bridge may not be quite close 
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down on the belly, or the bass bar which runs 
along inside a violin under the G string may 
be loose. You can find if this is so by putting 
the end of a pen or pencil through the f hole 
and pressing on the bar whilst picking a 
string. If the jar stops while doing so, you 
have found the place, and it will probably be 
too big a job for you to undertake, as the 
whole belly ought to come off. But this does 
not often occur. 

The bridge is a very important part. Some 
people buy a bridge, put it straight on and 
think it must be right. Very rarely does a 
bridge fit properly straight away. In fitting a 
new one, first of all select a bridge of medium 
thickness: too thick a bridge will make the 
tone heavy and dull. Slacken the strings and 
set the bridge up with the feet exactly 
between the two cuts in the f holes, and lean- 
ing towards the tailpiece slightly, Now 
tighten the strings a little, and this will bring 
the bridge quite straight. Hold the violin with 
both hands in front of you, and compare the 
curve on the top of the bridge with the curve 
at the thick end of the finger-board. By this 
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means you will be able to judge how much 
you must take off the top of 1t. The best way 
to reduce it is to file off both sides and bring 
the top to a point, and keep on doing it this 
way until you get it down to its proper level. 


Diagram No, 1. 


The finished bridge should be slightly 
pointed at the top (see A in Diagram No. 1). 
Mark out the exact spot for each string to go 
in with a pencil. The G, D and A might have 
a slight hole made to keep the string from 
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moving from side to side. The pressure of 
the E usually makes.its own mark. The bridge 
must be so formed as to raise the G string a 
little higher than the E (see B in Diagram 
No. 1). The latter being so much tighter than 
the former, does not need to be so far off the 
finger-board. The G string ought to be about 
quarter of an inch off the finger-board at the 
thick end. But, of course, violins vary a little. 
After getting the shape right and cut down to 
the proper height, look at the two feet and see 
if they touch everywhere. If not they must be 
made to do so, by scraping with a knife blade. 
Do not cz it, but scrape with the blade at 
right angles. I do not recommend a file as it 
very often takes too much off and does so 
unevenly. 

New Pegs.—The same remark applies to 
pegs as well as bridges as regards new ones 
fitting straight away. They very rarely do. 
A peg ought to be as tight in the larger hole 
as in the smaller one. First select a peg that 
fits as nearly as you can get it. Then push it 
in the hole and turn it vigorously backwards 
and forwards, pressing it in all the time. Now 
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withdraw it and you will see a bright ring 
round where it fits and nothing where it does 
not. Scrape it carefully with a knife until the 
bright place occurs all round. This must be at 
both ends, the wide and the narrow. The hole 
in the peg ought to appear near the centre of 
the opening in the neck. If a peg sticks at 
all and can only be turned in jerks, it ought 
to be rubbed evenly with very fine sand paper 
(No. 1) and chalked. It is a mistake to file a 
peg, as it makes it so very uneven. If you 
have the choice of pegs left to you, always 
use an ebony one, as stained ones are very 
inferior. When scraping a stained one the 
white wood soon appears and will look very 
bad unless inked to make it black again. Of 
course, this last remark refers only to black 
ones, as boxwood and rosewood pegs are 
almost always solid. 

Tail-piece.—Fixing the tail-piece is not 
very difficult. Take a piece of gut (which buy 
for the purpose) and pass both ends through 
the holes so that a loop is formed to go over 
the end pin. Notice the length required and 
tie a knot, the same as you would when doing 
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up a parcel; tie another one on top of the first 
and then cut off the two ends close up. Now 
strike a match and burn the two ends so that 
the gut swells out and forms a small hard 
knot. You will then find that when the strain 
is on it, these two knots prevent the gut from 
becoming untied. The end of the tail-piece 
ought to come exactly to the end of the violin. 

Setting a Sound-post.—This is a rather 
difficult operation for the beginner, but after 
a littlepractice it can be performed quite easily. 
First of all you must get the fallen one out. 
Hold the violin so that the sound-post rolls 
down to the side: then jump it until you see 
it lying on the inside curve next to the f hole. 
Then turn the violin gently over on to its face 
and raise it above your head, and the sound- 
post ought to roll on to the f hole and, in 
many cases, drop out. If it only lies over the 
hole it can be pulled out with a pencil or piece 
of wire. 

Now that you have got it out, the thing is to 
get it set again. You will see a little hole in 
the side of it. Take your sound-post setter 
and push the thin end in this hole. See A in 
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Diagram No. 2. Now be very careful. Putitin 
through the 7 hole on the E string side where 
it is widest. Hold it in a good position so 
that by looking through the hole you can see 
just what you are doing. Carefully place the 


Diagram No. 2. 


top of the sound-post a little behind the foot 
of the bridge under the E string. A line 
drawn down from the string through the in- 
strument should come down the back of the 
bridge and the front of the sound-post. 
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Having got the top in the right place, draw 
the bottom towards its place directly under 
the top. It will not be straight. Now with- 
draw the setter, and put the other end ‘in. If 
in the same hole, it will be to pull the bottom 
of the post into place. If in the other f hole 
it will be to push it gently. In either case, 
first put the round curve round the bottom of 
the post; then slip your hand down so that the 
thumb and forefinger which hold it rest on the 
belly. Now gently work it away from, or 
towards you, as required, working only with 
the finger muscles; on no account move your 
hand off the instrument. But by pressing the 
palm of the hand on the side, it steadies the 
fingers and prevents too sudden movement, 
which would at once bring the post down 
again. Having once grasped. the idea, prac- 
tice will soon make perfect. But do not be 
disheartened if you do not do it in the first 
few attempts. Persevere until you have done 
it, and the next time you will find it come 
much easier. 

You can usually tell if it is quite upright by 
looking through the f holes. But for those 
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who are at all doubtful, I recommend the fol- 
lowing. Let the strings down gently and pull 
out the end-pin. Hold the instrument up to 
your eye, and by looking through the hole you 
will be able to satisfy yourself at once as to 
whether it is straight or not. When trying to 
get the sound-post out of a violin, if you try 
to stick it first with the setter, great care must 
be exercised not to let it slip, as in doing so, 
the f holes are liable to get damaged. 

Finger-board.—In_ reglueing this part, 
great care is necessary in getting it in the 
exact place that it originally occupied. 
Before putting the new glue on, first of all 
scrape off all the old. Otherwise it will be 
very uneven, and the old glue is not a good 
ground for the new to hold to. See that it 
comes right up to the nut, and then either 
cramp it or tie it up with string. Examine it 
again after tying to see that it is quite correct, 
because it is often easier to glue a new one on 
than to get an old one off properly. Rub the 
outside glue off, about ten minutes after tying 
it up. 

If the neck of a violin should become loose, 
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great care must be exercised in mending it. 
All the old glue must be removed before ap- 
plying the new. All the strings and pegs 
should be removed to give greater freedom of 
action. When you have glued the neck in 
again, take the violin up and hold it on a 
level with your eye, so that you can look along 
the edge of the back and then on to the scroll. 
The edge of the back should continue in a 
straight line with the point on the side of the 
scroll. You can tell, to a certain extent, if 
great care has been bestowed on a violin or 
not by the maker. Place a penny anywhere on 
the ribs between the projecting edges of back 
and front. If the violin is well made, the 
penny will fit the same all round it. If badly 
made, it will fit easily in one place, while in 
another will perhaps scarcely go in. It ought 
to be the same exactly all round. Never 
varnish a violin with ordinary bought ready- 
made-up stuff. Better buy it from a violin 
maker. When cramping any part of a violin, 
it is always best to use the wooden cramps 
sold especially for the purpose. They are 
quite inexpensive, costing about sixpence each. 
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A word about strings. Always try and get 
them to suit each other. Do not put on a very 
thin E, thick A and very thick D. If you 
have a thin E, try and match it with a thin A, 
and not make the difference show so much. It 
is a great mistake to have the E too thin. 
Some players have it so because it is so much 
easier to pull up. They sacrifice the tone by 
so doing. 

A violin ought always to be kept in a case, 
and so avoid changes in the atmosphere. 

These remarks all apply to the viola, ’cello 
and double bass also. 

A violin E string always holds better when 
put on as shown in B, Diagram No. 2. There 
is no chance of the knot slipping, and the 
point of resistance is distributed. 
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CHAPTER If. 
THE BOW. 
Rehairing—Screw—Tip. 


MUST now devote a few lines to the 
bow. I do not intend to lay down any 
rules that will apply to what consti- 

tutes a good bow or a bad one, my object 
being to teach how to repair them, not how to 
make them. You must judge the quality to a 
great extent by the price. There are many 
repairs needed to be done to bows. Most im- 
portant is “rehairing.” This requires a little 
patience but is not at all difficult. First of 
all, undo the bow screw and take the “nut” 
off. Then pull the nickel piece A (Diagram 
No. 4) forward, slip it off the hair, and put it 
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to one side. Next, underneath the old hair 
inside where the nickel ring was, you will find 
a thin wedge of wood. Gently take this out 
with a pen-knife. It can be used again if re- 
moved intact. Now put your thumb on the 
pearl slide B, and press it firmly out. It 
ought to move easily, but sometimes ha§ a 
knack of refusing to budge. Insert a blade 
point at C very carefully, and that will do 
it. Take it right off, and then try to pull the 
hair out. Be very careful to save the little 
wedge which has been used to keep it in. As 
regards the tip: lift the hair up and gently 
ease the wedge out at that end. When both 
ends are out clean the holes out, and remove 
any bits of resin that may be left inside them. 
Now for the new hair. Select a clean white 
ring of it, and also get ready the following 
articles: a glass of water, a very small screw- 
driver (or large bradawl), a comb about three 
inches long, a piece of resin about the size of 
your little finger-nail, a box of matches, a 
piece of strong thread and a penknife. We 
begin by putting the hair in the tip first. Un- 
coil the ring of hair, and with the handle of 
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the knife chip away all the red wax from the 
end, leaving the little hard end exposed. Lay 
the bow on a table or counter after chipping 
off the hard wax, and put the hard end into 
the empty hole (see Diagram No. 3). Now 
take the wedge that came out with the old 


Diagram No. 3. 


hair and press it firmly into the hole in front 
of the hair. That will flatten the strands out 
and keep them in position. Take care to have 
the bow lying on its back and quite straight 
up. A little variation to the right or the left 
may cause it to slip and break, and a bow 


16 HOW TO REPAIR VIOLINS & 


broken at the tip can ever be satisfactorily 
repaired. When pressing the wedge in, hold 
the tip between the thumb and forefinger of 
the left hand to steady it. It is advisable to 
test it now to see if it will hold: pull it gently 
at first until you see if the wedge moves. If 
it does not, then it will do. The second 
operation is to wet the hair. 

Get somebody to hold the bow with the hair 
towards you and the tip in the air, and con- 
tinue to comb it towards yourself until it 
works quite free of knots, etc. catching it in 
the left hand after each combing. When all 
the knots, etc., are out, dip the comb in water 
and comb again, holding the comb so that 
after passing through it, the hair passes 
between your first and second fingers. This 
process straightens all the hairs and by damp- 
ing them makes them stretch a little. After 
about three minutes’ wet-combing it ought to 
be wet enough. Now take the bow-nut and 
remove the screw. Then put it in its proper 
position, sliding it towards the tip as far as it 
will go. Now please follow the diagram 
closely. Draw the hair over so as to gauge 


OTHER MUSICAL INSTRUMENTS. 17 


the length it ought to be, and hold it 
close over the nut. Pull it fairly tight, and 
just over where it crosses the hole A (Diagram 
No. 5), tie a piece of thread or cotton very 
tightly (twice round, and then two or three 
knots). Cut off the short end of hair beyond 
this, leaving a quarter of an inch beyond the 
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Diagram No. 4. 


knot. Next put a bit of resin on an odd piece 
of wood and melt it with a lighted match. 
When the resin is all running, rub the little 
end of the hair in it vigorously, so as to get 
the resin all in amongst the hairs, and then 
round it with your finger. Now take the ring 
(Diagram No. 6, Fig. A), and slide it =: the 
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hair, leaving it near the tip until wanted. 
Great care must now be taken to put the hair 
in the other end the right way, so that each 
hair stretches straight from tip tonut. If you 
look at Diagram 6 you will get an idea as 
to how it must be done. First comb the hair 
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Diagram No. 5. 


through twice so as to have it quite right, and 
hold it near the end in the left hand. Notice 
that the hair goes round the wedge in the form 
of a loop. Take the nut off the bow and put 
it in a position so as to be able to press the 
wedge into the hole in front of the hair. Now 
put the nut in its proper place, and put the 


OTHER MUSICAL INSTRUMENTS. 19 


screw in so as to hold it firm. Replace the 
pearl slide, and take care not to jam any of 
the hair at the side in with it. Next bring the 
nickel ring along the hair and push it into 
its place. There only remains now to replace 


7 
eg 


Diagram. No. 6. 


the wedge inside the ring and under the hair. 
Arrange the hairs out flat before finally press- 
ing the wedge in. The hair now looks any- 
thing but even. Get a long piece of wood, 
about three or four inches wide and a little 
longer than the bow, and fix three French 
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nails in it, so that you can rest the bow on it 
as in the Diagram No. 7. When the hair is 


Diagram No, 7, 
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dry and the bow taken off the board, you will 
find it come quite straight and even. If one 
or two hairs sag at all, pull them out close to 
the end. 

New Screw.—It is an easy matter to put a 
new screw in, but it is inadvisable to put a 
new one into the old piece which is screwed 
into the nut. The thread is most probably 
worn and would soon go wrong again. If 
working tightly a drop of oil would soon put 
it right. 

New Ivory Tip.—In putting a new tip to a 
bow, take the rough piece sold for the purpose, 
and file it down until it is about as thick as 
brown paper. It will then bend easily. Keep 
one side quite smooth, and the one to be glued 
rather rough so as to hold better. Glue it and 
tie it on to the tip tightly, with plenty of 
string, taking care to get it bent over the shape 
of the tip so as to touch all over. Put it on 
one side to get quite hard. It is advisable to 
give it a day to set. When quite dry and 
hard it ought to be filed down. But it is ad- 
visable to cut the hole in the middle out first, 
so that if it should loosen the tip it will not 
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matter so much as it would if the sides were 
smoothed off. The centre piece can be cut 
out with a very fine knife blade, and then 
trimmed off with a very small file. To polish 
the surface, get a piece of sheepskin or 
“soldier's belt,” put some wet whitening on, 
and rub the tip vigorously on it, and when 
rubbed finally with the palm of the hand it 
will be found quite bright. 

A bow should never be put away with the 
hair screwed up tight. Always let it down 
first. 
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CHAPTER, -IE 
BANJO, MANDOLIN AND GUITAR. 


HE next article I am going to deal with 
T is the banjo. There being so many in 
use, repairs are often required. 

In putting a new peg in, the remarks in 
Chapter I ze violin pegs apply. Always turn 
the strings over the peg as shown in Diagram 
No. 8. The most important thing in connec- 
tion with a banjo is the vellum or head. The 
way to put a new one in is as follows. First 
take off all the brackets, then lift the head 
off, and take the wire out that runs all round 
the edge. Now take a new vellum three or 
four inches more in diameter than the banjo 
is—I always make it four. Soak this in water 
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until it is quite limp. But before doing so, 
notice which is the smoother side, as it will 
come uppermost. Now lay it across the rim 
of the head, leaving an equal amount hanging 
over all round. 


Diagram No. 8. 


Put the wire over it, and press it down about 
half an inch equally all round. Now comes 
the difficult part. The nickel rim which goes 
on the top must: be put over it all, and the 
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edge of the vellum drawn up inside it all 
round. This is very awkward to do, as by the 
time you get round it, you perhaps find that 
the part you pulled through first has slipped 
out again. When it is all pulled through on 


A 


Diagram N: 0. 9. 


the inside, carefully put one bracket on, so 
that the screw just bites. Then put another 
on the opposite side in a similar way. Now 
one more on each side between the first two. 
Gradually tighten these four by about two 
turns each all round. After going round 
twice, put another bracket on between each of 
the first four, and tighten them so that they 
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pull exactly even all round. Now gradually 
tighten each one, never giving more than two 
turns to any one at atime. This will bring 
the rim down gradually and evenly. Keep on 
until you get the rim down to nearly the level 
of the vellum. See Diagram No.9. A is the 
(section of) wire which goes round inside vel- 
lum; B, section of nickel rim which we are 
pulling down, and C, the vellum. When you 
have got it down so far, hang the head up in 
a dry place and leave it until the next day. 
When quite dry, take a very sharp penknife 
with a good point and cut away the frill from 
off the top. Be very careful not to cut the 
vellum. To avoid doing so, bear on it with 
the blunt back of the blade. The slightest 
notch may break right across the head and 
undo all your previous work. 

When you have got it all carefully cut off, 
gradually tighten all the brackets; two or 
three turns each, ought to be all that is neces- 
sary. But never make the vellum stand 
higher than the rim. If this happens, there is 
danger of the tops of the brackets cutting the 
vellum, When reheading, I prefer to take out 
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the neck of the banjo, as it is then easier to 
get to work. 

When putting a new bridge ona banjo take 
care to get it in its right place. To find this, 
put the bridge in where you /¢hin& it is right. 
Now tune the instrument up and put your 
finger on the twelfth fret of the first or second 
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Diagram No, 10. 


string. The note ought to be exactly the same 
above as below. The twelfth fret exactly 
divides the string. If the string between the 
twelfth and the bridge is sharper than 
between one and twelve, then the bridge is 
not close enough to the tail-piece. Move it 
gradually in that direction until the string on 
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both sides of the twelfth strikes exactly the 
same note. The bridge is then in the nght 
place. The holes or notches for the strings 
on a bridge ought to be cut as in A of Dia- 
gram No. 10, not as in B. In A one side is 
straight so as to hold the string in its place 
In B there is no control. 

Before putting a new bridge on, it is advis- 
able to treat it in the following manner. Make 
a small hole in each foot underneath, and rub 
some resin into it. 1f the feet are only scratched 
and rubbed with powdered resin, it will 
act almost as well. This prevents the bridge 
from slipping. Sometimes it is very difficult 
to get the thumb string to go up the tube; it 
seems to stick somewhere. If you bend the 
end over (see C in Diagram No. 10), you will 
have no further trouble. 

Mandolin and Guitar.—There is not 
much to say about mandolin repairs. In put- 
ting on new strings be very careful not to get 
a “kink” in them, or they will break before 
reaching the required pitch. If any of the ribs 
should come apart, insert some fine glue in the . 
crack with a thin pen-knife blade, and tie 


OTHER MUSICAL INSTRUMENTS. 29 


string round the instrument for an hour or 
two until it sets. If the cogs of the machine- 
head work very stiffly, a very small drop of 
oil will soon put them right. Generally speak- 
ing, oil should never be applied to cogs, but 
in this case, the smallness of the quantity will 
prevent any ill effects. 

The same applies to the machine on a 
guitar. Be careful, when putting a new pin 
into the tail-piece, not to make it too small. 
That causes jarring, and the string is never 
safe; also do not have it too tight. In forcing 
a tight peg in, one is in danger of splitting 
the belly. If the bridge that the strings come 
over is too sharp, the strings when tightened 
will snap. Remarks on fitting a violin peg 
apply to this instrument also, 
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STRINGS. 
EP ge ge ee Sa ee ge 
Ee A 4G Violin 
(Thumb) 
DisB 2G 5G 5 Banjo 
(Thumb) 
D BB: GD G % 
DB GODCGG 5 Ae at 
fe on ME ee Guitar 
A ak Mandolin 
Pe aye | Mae, Ss Viola 
BD Gen & ’Cello 
Gon D. Bass 
Violin E A D 
same as same as 


Banjo 2nd Banjo 3rd 
Guitar 1st Guitar 2nd Guitar 3rd 
Viola ist Viola 2nd 


Occasionally the sixth string on a six-string 
banjo is tuned to low G. 
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CHAPTER IV. 
MELODEON AND CONCERTINA. 


OTH these instruments are popular fav- 
ites, and instructions as to their repair 
will no doubt prove acceptable. To 

put a new spring in a melodeon it is not neces- 
sary to withdraw the wire that runs through 
all the keys and acts asa hinge. Unscrew the 
key.end of the melodeon, and inside, at the 
ends of the reed plates, you will find two flat- 
headed screws. Undo these, and the keys on 
the outside will lift off. You will then see the 
spring-chambers open before you. The shape 
of a melodeon spring is shown in A, Diagram 
No. 11. The little projection is wedged into 
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the upper part of the chamber, and the curve 
at the bottom works in a small grocve. In 
extracting the old piece part will probably 
fall out, but. the top piece will have to-be 
forced down with a small sciew-driver or 
bradawl. The little projection must be dis- 
lodged. Take the new spring and, nipping 


“PROJECTION 


OPEN —— 


Diagram No. 11. 


it together, push it in as far as you can with 
your fingers; then take a pair of small pliers 
and you can push it in, until it works the key 
correctly. Now take a screw-driver and press 
the little projection carefully up into the 
wood. That will prevent it from working out 
again. If the bellows burst, the only thing to 
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do is to carefully patch the holes. Glue some 
fine sheep’s skin inside; sometimes, if glued 
on the outside, it is liable to be blown off, 
whereas inside it is pressed all the tighter 
against the bellows. Sometimes the bellows 
are badly damaged, and it is simply waste of 
time trying to repair them. Better obtain a 
new set if the melodeon is worth it, and other- 
wise a new melodeon altogether. 

The most common things to go wrong with 
a melodeon are the reeds. In putting a new 
one in, first get the old rivet out by chipping 
off the head with a hammer and screwdriver, 
and the rest will probably drop out. At any: 
rate it will require no great force to dislodge 
it. Select a reed tongue as near the size of the 
hole as possible, if not the exact size, a little 
bigger. Now file the sides down so as to make 
it fit exactly, and allow very little play from 
side to side, and trim the end off to the re- 
quired length. Then file it down evenly all 
over with a metal file, taking a little more off 
the thin end than off the end with a hole in 
it. If you now hold it tightly in the pliers 
you will be able to judge by the note given 

4 
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where you are. To sharpen a reed file the 
thin end down. To lower it, file the other end. 
When nearly right, a penknife used at right 
angles to scrape it will be best. Now take 
your rivet (a small French nail cut down will 
often do), and cut it so as to project above 
the reed and below the plate, carefully ham- 
mer the top a little, resting it on a vice or piece 
of iron, and then hammer the underneath part. 
The reed can now be moved into its exact 
place with a knife-blade. Try the note with 
the octave, and you will be able to tune it 
exactly to it by reducing the thin end for 
sharpening, or the other end to flatten. When 
the reed is in and is right, run some bees-wax 
down the side of the plate, so that no air can 
escape that way. People often think a reed is 
broken because it will not sound. There are 
many things which may prevent it from sound- 
ing. A particle of dust, or a splinter often 
offends in this way ; or the piece of leather on 
the opposite side may have been sucked into 
the hole. If a reed will not speak when the 
melodeon is pulled out, the reed is on the in- 
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side of the plate. If it does not speak when 
pressed in, it will be found on the outside, or 
exposed side of the plate. 

In a concertina the springs are somewhat 
similar to those in the melodeon, only smaller. 
They are easier to put in as they can be got at 
better. In a German concertina a reed can be 
put in exactly in the same way as in a melo- 
deon. But in an Anglo-German or English 
concertina the reeds are constructed on a dif- 
ferent principle. On opening an Anglo- 
German you will see a little case of compart- 
ments with a reed wedged in each. Before 
removing this make a pencil mark going from 
the case to the side of the concertina, so as to 
be able to put it back again in the right posi- 
tion. Now put your thumb in the hole in the 
middle, and pull the case out. Each reed can 
then be tested. This is easily done, as no 
riveting is required. Simply unscrew it and 
the old piece will drop out. When putting the 
new tongue in screw it as tightly as possible. 
A reed must never be right in the hole, but a 
little above the top; it speaks better then. 
When putting the reed case back into the con- 
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certina, do not push it quite home; but let the 
end do that as it is screwed on, then there will 
be no chance of wind escaping, as the parti- 
tions will be close up against the wood. New 
straps are easily put on, so that a word of 
caution is all that is necessary in this respect. 
When screwing straps on, and when screwing 
the end on, be careful that vour screwdriver 
does not slip and go through the fretwork. 
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CHAPTER V. 


BRASS INSTRUMENTS AND: WOOD- 
WIND INSTRUMENTS. 


ORNET.—The commonest complaint in 
connection with a cornet is that of the 
valves sticking. To remedy this, un- 

screw the valve and lift it out. Take a duster 
or cloth and thoroughly clean it, removing 
any oil or sticky matter. By putting the 
duster round a pencil the inside of the valve 
can also be cleaned. Now moisten all over the 
lower part with saliva, and the valve ought 
to work well. If the spring is too weak, take 
it out and pull it out a bit so as to make it 
longer. That will also make it stronger. See 
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that no dust has collected in the hole of the 
mouthpiece. All the bends of a cornet should 
pull out. Any water can thus be emptied out 
that has not reached the water-key. It is in- 
advisable for an amateur to meddle further 
with a brass instrument. If a joint becomes 
unsoldered, or any part bruised, send the in- 
strument to a maker and have it repaired 
properly. 

In the case of a small Straight Horn be- 
coming dented, that can be remedied in the 
following way. Cut a piece ot wood to the 
shape of the inside of the horn, making it 
perfectly smooth and round. If this is ham- 
mered into the instrument gently it will 
gradually press the dent out. 

Clarinet.—Not much can be said as to re- 
pairing this instrument. If the wood splits, it 
usually requires an entirely new picce to set it 
right again. The keys can be taken off by 
unscrewing the screw that fixes it to the pillars. 
When this is withdrawn the key can be 
cleaned. Scrape any grease off the little picce 
of metal that the spring works on, before put- 
ting fresh on. The spring can be strength- 
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ened by pulling it further off the key. Very 
little is needed to strengthen it. If a ring 
should come loose, it can either be glued, or 
some thread wrapped round the wood before 
replacing the ring. 

In putting a pad on, first select one the 
exact size to fit in the hole on the top: put 
this over it and press it firmly on, so as to 
make an impression on the smooth side. If 
this presses out too much, put a smaller one 
on, and it will probably come quite right. 
They can be stuck in with either glue or sec- 
cotine. When a clarinet reed has once got 
chipped it ought to be discarded at once. 
When the cork joints get worn down or broken, 
clean all of the old piece off thoroughly before 
putting on the new. The prepared cork can 
be bought, but you can prepare it yourself if 
you get a piece of very good cork about } of 
an inch thick. Wrap this round and cut it off, 
so as to make the join exact. Better a wee bit 
too small than a wee bit too big. You can 
press the small piece in to meet. Now glue it 
and tie some string round tightly until the 
glue sets. When it is set the cork can be 
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trimmed down with a very sharp knife first, 
and then sand-papered off to make it quite 
smooth. Leave it apparently too large. It 
will easily press in. If it should be too loose 
-when finished do not lose time wondering 
what to do, but take it off and prepare a new 
piece. 
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CHAPTER VI. 
MUSICAL BOXES, ETC. 


HEN taking almost any part out of a 
musical box it is always well to 
clean that part, and if many parts 

are taken out, why not clean the whole thing ? 
Sometimes the “ fly” will stick and will refuse 
to go round of its own accord. As a rule, if 
a little oil (almond) is applied to the spindles 
of each wheel, and to the top and the bottom 
of the “fly,” with a pin or fine piece of wire, 
it will start again. If it still refuses to move, 
it ought to be thoroughly cleaned. Before 
undoing any screws the main spring must be 
run down, and the only: way to do this is to 
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keep sending the fly round until it is run 
down. On the spring barrel at the left hand 
side there is a dial (see Diagram No. 12). If 


Diagram No. 12. 


the little piece C is in the position A, then the 
spring is zo¢ run down, and nothing ought to 
be loosened until C is in position B. The pen- 
alty for undoing screws in this case too soon 
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will very likely include three or four teeth 
being broken out of the comb, to say nothing 
of cog wheels being stripped, and skin taken 
off the knuckles. I speak from expcrience, as 


Diagram No. 18. 


I once had a case of the kind. My mistake 
lay in not noticing this dial. As soon as it is 
quite run down, lift the barrel out. This is 
done by undoing the screws in the blocks at 
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each end. Lay it gently on some soft 
material, so that the pins do not get bent; 
when once bent they can never be bent back 
successfully. If they do not snap off in the 
operation they will shortly after. Clean the 
two blocks carefully and well. Plate powder 
ought to be used and a dry duster. Now see 
Diagram No. 13. This is a rough drawing of 
the fly and cog wheels in their case. This 
must be taken out by undoing the screw at F 
Now take it to pieces, remembering exactly 
where you take each piece from. I usually 
lay them out in order before me, so as to cor- 
respond roughly with the shape of the thing. 
Undo screw at A, and the whole arm and 
elbow will lift off. Do not undo screws which 
hold the stone at B in its place. To get the 
cog wheels out, undo screw at side G. Be care- 
ful to replace these wheels directly you have 
cleaned them. Paraffin will clean them best. 
The plate powder is only intended for the 
bright parts. Thoroughly clean the worm of 
fly before replacing it. When clean, replace 
each part carefully and screw it up tightly. 
You will notice a screw at H. This regulates 
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the worm of fly at the bottom. If the cogs 
of the wheel next to the fly get worn at all, 
tighten the screw at H and it will bring the 
two nearer together. Having cleaned the fly, 
etc., screw it in again, and now turn to the 
other end. Undo the screws which hold the 
two supports of the spring box (screwed from 
underneath), and lift it out. Each one should 
be replaced immediately it is cleaned, so as 
not to mix them. Do not by any chance undo 
any screws on the side shown in Diagram 
No. 12. They must not be touched. If the 
main spring should be broken, send it to a 
maker to be repaired; a special machine is 
used to put these strong springs in. Never try 
to clean the comb. It may put it all out of 
tune. Also be very careful of the little 
springs under most of the teeth. The jarring 
so often heard in a musical box is nearly 
always caused by one or two of these being 
broken off. I have never seen any of these 
successfully repaired in England. Be very 
careful in putting the barrel in again. Some 
people put them back while the two end pieces 
(spring barrel and fly box) are out. If put- 
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ting it in under these conditions it is best to 
leave the screws at the end of the barrel a 
trifle loose, so as to get the cogs to fit pro- 
perly. When in place, tighten all screws 
again. Never force anything into position, 
because by so doing you may undo all and 
more than you have already done. In clean- 
ing and polishing bells, etc. be very careful 
not to bend any of the beaters, because they 
are attached to a few teeth in the comb and 
may easily be broken off. At the commence- 
ment of operations, lift out the wooden parti- 
tions in the box at the right and left hand 
sides, and undo all the screws which keep the 
base in position. These are usually found on 
the front and back sides of the outer, wooden, 
case. Next lift the whole of the inside out, 
but be very careful not to rest it on the under- 
side of the barrel, or on the weights attached 
to the bass notes. The best way to clean the 
cylinder of a musical box, is to sprinkle a little 
dry plate powder on it and then carefully 
brush with a tooth-brush. 

There must be no loose screws left, or they 
will produce an undesirable jarring. 
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Gut strings can be cleaned by rubbing them 
with vaseline. They also keep better by being 
so treated. 

% * cad 

All gut strings should be kept wrapped up 
in oiled paper in an air-tight box; and if 
rubbed with vaseline will last much longer. 

% Sd * 

Banjo wire strings hold better if threaded 
_ through the hole in the peg twice instead of 
once only. 

* * % 

A sixpence or halfpenny placed under each 

foot of a banjo bridge will act as a mute. 
* * * 

Never allow the bridge on any stringed in- 
strument to lean forward. It should always 
be kept straight. The pressure is then equally 


divided over the foot. 
% * * 


A good mandolin plectrum can be made out 
of vellum (or parchment); a good stiff piece 
being much better and more flexible than 
many of the tortoise-shell ones. 
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of a practical musician. Every musical student or amateur can 
safely trust him as a competent and agreeable guide.”—E. PAuER. 
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BEETHOVEN’S NINE SYMPHONIES Fully Described and 
Analysed. A complete Account of Thematic Material and 
auxiliary Motives, an Analytical Chart of each Movement, full 
Technical Descriptions of Developments, Particulars of Formal 
and Rhythmic Features, Epitomical Tables, etc. Illustrated by 
637 Musical Examples. By EDwin Evans. Cloth, Vol. I (Nos. 
1 to 5), 21/-. Vol. II (Nos. 6 to 9), out of print. 


BEETHOVEN’S SYMPHONIES in their Ideal Significance, 
Explained by ERNST VON ELTERLEIN. Translated by FRANCIS 
WeserR. With an Account of the Facts Relating to Beethoven’s 
Tenth Symphony. By L. Nout. Second Edition. Crown 
8vo, cloth, 10/-. 


BEETHOVEN’S SYMPHONIES Critically Discussed by ALEx- 
ANDER TEETGEN. With Preface by JOHN BROADHOUSE. Second 
Edition. Post 8vo, cloth, 6/6. 


BEETHOVEN’S PIANO SONATAS. A _ Descriptive Com- 
mentary on the Sonatas in the light of Schnabel’s Interpreta- 
tions; giving an esthetic Appreciation of each Sonata, with an 
Outline of the Development of the Sonata Form in Beethoven’s 
hands. With a Biographical Sketch of Schnabel and an 
account of his activity as an executant, composer and teacher. 
By RubDOoLF KASTNER. Translated by GERALD ABRAHAM. 
55 pages, post 8vo, paper, 3/6. 


NOTES ON THE INTERPRETATION OF 24 FAMOUS PIANO 
SONATAS BY BEETHOVEN. By J. ALFRED JOHNSTONE. 
Portrait, crown 8yo, cloth, 12/6. 


BEETHOVEN. By RICHARD WAGNER. With a Supplement from 
the Philosophical Works of Arthur Schopenhauer. Translated 
by EDWARD DANNREUTHER. Third Edition. Crown 8vo, 
cloth, 15/-. 

“It is a plain duty to be familiar and even intimate with the 
opinion of one famous man about another. Gladly therefore we 
welcome Mr. Dannreuther’s translation of the work before us. Mr. 
Dannreuther has achieved his task with the conscientiousness of his 
nature and with a success due to much tact and patience.’— 
Musical Times. 

“This work contains his contributions towards the metaphysics 
of music, if, indeed such can be said to exist. Apart, however, from 
metaphysics, the work is an exposition of Wagner’s thoughts on the 
significance of Beethoven’s music.”—Grove’s Dictionary. 
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BORODIN THE COMPOSER AND HIS MUSIC. A Descriptive 
and Critical Analysis of his Works and a Study of his Value 
as an Art Force. With many references to the Russian Kouchka 
Circle of Five—Balakirev, Moussorgsky, César Cui, Rimsky- 
Korsakoy, and Borodin. By GERALD ABRAHAM. With music 
examples and 5 Portraits. Crown 8vo, cloth, 18/—. 


LIFE OF JOHANNES BRAHMS. By FLoreNce May. Second 
Edition, Revised. Two Volumes, demy 8vo, cloth, 35/-. 


This work still remains the most comprehensive single work on 
the composer published. It is based on material gathered at first 
hand during the course of several visits to the Continent, and its 
value as a personal document is enhanced by the author’s own 
recollections and impressions of Brahms, which were the result of 
personal contact with and actual study under the great master. 


HISTORICAL, DESCRIPTIVE AND ANALYTICAL ACCOUNT 
OF THE ENTIRE WORKS OF BRAHMS. By EpwiIn 
Evans. The Works are treated in the order of their Opus 
Numbers, and every Composition is dealt with in detail. 
Complete in 4 volumes with altogether 1,500 pages and over 
1,000 Music Examples and Tables, as follows: 


CHAMBER AND ORCHESTRAL WORKS OF BRAHMS. 
First Series to Op. 67. By EDWIN Evans. 30/-. 


CHAMBER AND ORCHESTRAL WORKS OF BRAHMS. 
Second Series, Op. 68 to the End. By Epwin Evans. 30/-. 


PIANO AND ORGAN WORKS OF BRAHMS. By Epwin 
Evans. 30/-. 


VOCAL WORKS OF BRAHMS. By Epwin Evans. 35/-. 


CHOPIN, HIS LIFE AND LETTERS. By Moritz KARASOWSKI. 
Translated by Emity Hitt. Third Edition, with additional 
Letters in Polish with English translation, Chopin to Grzymala, 
and extra Illustrations. Fourteen Illustrations. Crown 8vo, 
cloth, 42/-. 

Karasowski was a close friend of the family of Chopin and was 
intimate with them for several years. He was given access to the 
letters, many of which were subsequently destroyed during the 
Warsaw insurrection, written by Chopin to his family in Poland 
throughout his life abroad. These facts give this work particular 
value, and to it we are also indebted for valuable information 
regarding Chopin’s life. 


CHOPIN’S GREATER WORKS (Preludes, Ballads, Nocturnes, 
Polonaises, Mazurkas). How they should be Understood. By J. 
KLECZYNSKI. Including Chopin’s Notes for a ‘“Method of 
Methods.” Translated by N. JANoTHA. Second Edition. 
With music examples. Crown 8vo, cloth, 8/6. 
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HOW TO PLAY CHOPIN. The Works of Chopin, their Proper 
Interpretation. By J. KLeczynski. Translated by A. Wuit- 
TINGHAM. Sixth Edition. Music Illustrations. Crown 8vo, 
cloth, 7/6. 

Contains the cream of Chopin’s instructions to his own pupils. 

To admirers of Chopin and players of his music we should say this 

book is indispensable. 


FREDERIC CHOPIN, Critical and Appreciative Essay. By J. W. 
DAVISON. 8vo, 3/-. 


CHOPIN AS REVEALED BY EXTRACTS FROM HIS DIARY. 
By Count TARNOwsKI. Translated from the Polish by N. 
JANOTHA. With eight Portraits. Crown 8vo, paper covers, 5/-. 

In the above notes Chopin alludes to many of his compositions as 
well as relating the conditions under which they were written. 


CHOPIN THE COMPOSER AND HIS MUSIC. An Analytic 
Critique of Famous Traditions and Interpretations, as exhibited 
in the Playing of Great Pianists, Past and Present. By JoHN F. 
Porte. With portrait. 193 pages, crown 8vo, cloth, 10/6. 
“Your excellent book gives me supreme pleasure. You judge 
tradition so well. I thank you for your artistic sympathy and your 
wonderful book.”—Moritz ROSENTHAL. 


HANDBOOK TO CHOPIN’S WORKS. A Detailed Account of 
all the Compositions of Chopin. Short Analyses for Piano 
Student and Critical Quotations from Writings of Well- 
known Musical Authors. Chronological List of Works, etc. 
By G. C. A. Jonson. Second Edition. Crown 8vo, cloth, 18/-. 


“Here in one compact volume is all that is necessary to know 
about Chopin and his works except by the leisured enthusiast.” 


LIFE OF CHERUBINI. By F. J. Crowest. (Great Musicians 
Series.) Crown 8vo, cloth, 6/-. 


CHERUBINI. Memorials illustrative of his life. By E. BELLASIS. 
Crown 8vo, cloth, 21/-. 


GLUCK AND HIS OPERAS. With an Account of their Relation 
to Musical Art. By Hecror Beriioz. Translated from the 
. French by EDwIn Evans. Portrait. Crown 8vo, cloth, 18/-. 


HANDEL’S MESSIAH. The Oratorio and its History. A Hand- 
book of Hints and Aids to its Public Performance, with useful 
Notes on each Movement, as well as Numerous References 
and much Original Information. By J. ALLANSON BENSON. 
Cloth, 6/—, paper, 3/-. 
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LISZT, COMPOSER, AND HIS PIANO WORKS. Descriptive 
Guide and Critical Analysis, written in a popular and concise 
style. By HERBERT WESTERBY, Mus.Bac., Lon., etc. 5 illustra- 
tions, 24 music examples. 336 pp., crown 8vo, cloth, 12/6. 


HOW TO INTERPRET MENDELSSOHN’S ‘‘SSONGS WITH- 
OUT WORDS” (the celebrated “Lieder ohne Worte’’). 
A Readable and Useful Guide for All. Gives the Piano 
Students helpful Insight into the first Principles of Form in 
Music. By CHARLES W. WISKINSON. With portrait and 
facsimile of MS. Crown 8vo, cloth, 6/—; paper, 3/6. 


These notes on each of the “‘Lieder’’ will help the student in 
playing these homely and easily intelligible compositions. 


ANALYSIS OF MENDELSSOHN’S ORGAN WORKS. A 
Study of their Structural Features. By JosEpH W. G. HATHA- 
way, Mus.B. Oxon. 127 Music Examples. Portrait and 
Facsimiles. Crown 8vo, cloth, 10/-. 


MOZART: a Commemorative Address read before the Positivist 
Society. By V. LUSHINGTON. 8vo, 2/-. 


Mozart and Religion. 


MOZART AND THE SONATA FORM: A Companion Book 
to any Edition of Mozart’s Piano Sonatas, including an 
Analysis of the Form of each Movement, with Notes upon 
Treatment and Tonality, by J. RAYMOND Tosin, Mus.B. 
Crown 8vo, cloth, 12/-. 


THE SONATA: Its Form and Meaning, as Exemplified in the 
Piano Sonatas by Mozart. A Descriptive Analysis, with 
Musical Examples. By F. HELENA Marks. 8vo, cloth, 16/-. 


QUESTIONS ON MOZART’S SONATAS. By F. HELENA 
Marks. Aid and Companion to the Study of the Author’s 
work, ““The Sonata: Its Form and Meaning as Exemplified 
in the Piano Sonatas by Mozart.’ Paper covers, 2/6. 
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PURCELL. By Wituiam H. Cummincs, Mus.Doc. (Great 
Musicians Series). Crown 8vo, paper covers, 6/-. 


RACHMANINOFF. An Exhilarating Biographical Study of this 
Genius of the Keyboard. By WaTSON Lye. Preface by LEFF 
PoUIsHNOFF. Two Portraits and List of Works. Crown 8vo, 
cloth, 18/-. 


FRANZ SCHUBERT, Man and Composer. A Vivid Story of 
a- Charming Personality. By C. WHITAKER-WILSON. With 
Original Translations into English of eight Well-known 
Schubert Songs, together with the Music for the Voice. 
Portraits and Illustrations of Schubert and his Friends. 
Crown 8vo, cloth, 15/-. 


HENRY SMART’S ORGAN COMPOSITIONS ANALYSED. 
By J. BROADHOUSE. Crown 8vo, cloth, 5/-. 


TEMPLETON AND MALIBRAN. Reminiscences of these 
Renowned Singers, with Original Letters and Anecdotes. 
Three Authentic Portraits by MAYALL. 8vo, cloth, 10/-. 


WAGNER’S TEACHINGS BY ANALOGY. His Views on 
Absolute Music and of the Relations of Articulate and Tonal 
Speech, with Special Reference to ‘““Opera and Drama.” By 
EDWIN Evans. Crown 8vo, cloth, 6/—; paper, 3/6. 


WAGNER’S PARSIFAL. And the Bayreuth Fest-Spielhaus. 
By N. KirBurn. Paper, 1/-. 


WAGNER, 1849. A Historical Retrospect in vindication of 
Wagner. By WILLIAM ASHTON ELLIs. Cloth, 3/6; paper, 2/-. 
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OPERA AND DRAMA. By RICHARD WAGNER. Translated by 
Epwin Evans. Opera and the Essence of Music, The Stage- 
Play and Dramatical Poetic Art in the Abstract, Poetry and 
Music in the Drama of the Future. 2 vols. Crown 8vo, cloth, 
35/-. 


The value of the study of Wagner’s prose writing as an education 
to the musical student cannot be over-estimated, and amongst these 
prose writings ““Opera and Drama” may be considered his principal 
critical and theoretical production. Without a study of its contents 
no true and lasting understanding of opera can be arrived at. 


Wagner writing to his friend Uhlig said: 


“‘Here you have my testament; I may as well die now—anything 
further that I could do seems to me a useless piece of luxury.” 


ERNEST NEWMAN in “A Study of Wagner,’ writes: “Although 
there appears here and there in his prose-work something of the vast 
synthetic power of his musical imagination—such a work as “Opera 
and Drama,’ for instance, finally compelling our admiration for its 
tenacity of purpose and the breadth of vision that sweeps so far 
before and after.” 


WAGNER’S PROSE WORKS. Translated by Wm. AsHTON 
Exuis. Vol. I, The Art-Work of the Future, etc., 21/—; Vol. IT, 
Opera and Drama, out of print; Vol. III, The Theatre, 21/-; 
Vol. IV, Art and Politics, 21/-; Vol. V, Actors and Singers, 
out of print; Vol. VI, Religion and Art, out of print; Vol. VII, 
In Paris and Dresden, out of print; Vol. VIII, Posthumous, 
etc., out of print. 


HOW TO UNDERSTAND WAGNER’S “RING OF THE 
NIBELUNG.”’ Being the Story and a Descriptive Analysis 
of the ““Rheingold,” the ‘““Valkyr,”’ ‘‘Siegfried’’ and the ‘““Dusk 
of the Gods.”” With Musical Examples of the Leading Motives 
of Each Drama. By GusTAVE Kopse. Together with a Sketch 
of Wagner’s Life. By N. KitpurN, Mus.Bac. Cantab. Seventh 
Edition. Crown 8vo, cloth, 10/-. 


Description and analysis go hand in hand with the narration of 
the story. Musical examples are given as aids to the identifica- 
tion of the leading motives and an index makes it easy for any 
reader to turn up any particular motive instantly. 


MY RECOLLECTIONS OF RICHARD WAGNER. By Aucust 
LEsIMPLE. Post 8vo, cloth, 3/6; paper covers, 2/-. 
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WAGNER. A sketch of his Life and Works. By N. KiLsurn, 
Mus.Bac. Cantab. Paper, 1/-. 


ON CONDUCTING. By RICHARD WAGNER. Translated by 
EDWARD DANNREUTHER. A Treatise on Style in the Execution 
of Classical Music. Fourth Edition. Crown 8vo, cloth, 8/6. 


“One of the finest of his minor publications, and to the pro- 
fessional musician, perhaps the most instructive, giving his views 
as to the true way of rendering classical music, with numerous 
directions how to do it, and how not to do it, together with many 
examples in musical type from the instrumental works of Beethoven, 
Weber, Mozart, etc.” —Grove’s Dictionary. 


WAGNER’S Ring des Nibelungen. The Story of Wagner’s “Ring” 
for English Readers. By N. KitBurn, Mus.Bac., Cantab.' 
Crown 8vo, paper, 2/-. 


THREE IMPRESSIONS OF BAYREUTH. The 1908 and Previous 
Wagener Festivals. By RosE Koenic. A Record in the Form 
of a Diary of Visits extending over eight years. Crown 8vo, 
cloth, 3/6; paper, 2/-. 


OUT-OF-PRINT BOOKS. 


Positive Microfiches can be supplied of the following books where 
the printed editions are out of date. They must be used in 
conjunction with a reader (usually found in large libraries). 


ELIZABETHAN VIRGINAL MUSIC AND ITS COMPOSERS. 
By M. H. Giyn. Second edition, 1934, 20/-. 


HISTORY OF THE VIOLONCELLO, Viola da Gamba, etc., 
with Biographies of all the Most Eminent Players, 1915. 
By E. VAN DER STRAETEN, 50/-. 


HISTORY OF MUSIC AND MUSICAL 
INSTRUMENTS 


STRINGED INSTRUMENTS OF THE MIDDLE AGES. Their 
Evolution and Development. By HorTENSE PANUM. English 
edition, revised and edited by JerFREY PULVER. A detailed 
and comprehensive history, with illustrations, of the evolution 
of the medieval stringed musical instruments from their 
first appearance in the records of the earliest civilisations, 
through their gradual development in the Greek, Roman 
and Christian eras down to more recent times. 400 illustrations. 
8vo, cloth, pp. ix, 511, 50/-. 

Many years of travel and research were necessary to make the 
production of this work possible. The author, in addition, has most 
painstakingly searched medieval literature and the records of 
contemporary art for references to and descriptions of the instru- 
ments dealt with, and it is believed that the account here given of 
them is as complete as it is possible to make it. 

The book is most generously illustrated and carefully indexed by 
the editor. No pains have been spared to secure drawings or 
photographs of practically every type mentioned. 


TRIBAL MUSIC AND DANCING IN THE SOUTHERN 
SUDAN, at Social and Ceremonial Gatherings. A descriptive 
account of the music, rhythm, etc., from personal observation. 
By Dr. A. N. Tucker. 5 illustrations, 61 music examples 
illustrating the dances, songs and rhythm. 57 pages, demy 8vo, 
cloth, 10/6. 


THE BOWED HARP. A Study of the History of Early Musical 
Instruments. By Otro ANDERSSON, Ph.D., President of the 
Swedish University at Abo. From the Original Swedish Edition, 
revised by the Author. The Translation Edited with additional 
footnotes by KATHLEEN SCHLESINGER. 116 Illustrations, 
Bibliography and Index. 340 pages, 8vo, cloth, 30/-. 

“A valuable contribution to the literature about early musical 
instruments.”’—The Strad. 


HISTORY OF THE TRUMPET OF BACH AND HANDEL. By 
WERNER MENKE. Translated by GERALD ABRAHAM. 5 Plates 

and a Supplement of Music. Crown 8vo, cloth, 18/-. 
This history of the trumpet from its earliest use as an artistic 
instrument, gives special reference to its employment by Bach and 
Handel. The correct modern performance of the old parts is 


discussed, and a description of a new instrument invented by the 
author for this purpose is included. 
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MAKERS OF THE HARPSICHORD AND CLAVICHORD> 
1440-1840. By DoNALD Boatcu, M.A. 32 Plates, 208 pp. 
Ato, cloth, 84/-. 


This work records 820 makers of the harpsichord, spinet, virginal 
and clavichord from the fifteenth to the nineteenth centuries. It also 
gives an account of more than 1,000 surviving instruments from 
their hands, treating of their date, their registers, compass and 
decoration, their history (traced sometimes right back to the work- 
shop), and their present ownership. 


MUSIC OF THE MOST ANCIENT NATIONS, Particularly of 
the Assyrians, Egyptians and Hebrews; with special reference 
to Discoveries in Western Asia and in Egypt. By Cart ENGEL, 
1864 (reprinted 1929). About 100 illustrations and many 
music examples. Demy 8vo, cloth, 30/-. 


STORY OF INDIAN MUSIC AND ITS INSTRUMENTS. A 
Study of the Present and a Record of the Past. Together with 
Sir William Jones’ celebrated Treatise on the Musical Modes 
of the Hindus. With 19 Plates, chiefly of Instruments, 7 Music 
Illustrations and a Map. By ETHEL ROSENTHAL, A.R.C.M., 
F.R.G.S. Crown 8vo, cloth, 21/-. 


THE TROUBADOUR AS MUSICIAN, Past and Present. By 
C. A. Harris. Cloth, 5/—; paper, 2/6. 


OPERA STORIES OF TO-DAY AND YESTERDAY, Retold 
Act by Act (including Wagner’s “The Ring” Operas). By 
EDMONDSTOUNE DUNCAN. Crown 8vo, cloth, 6/6. 


A racy account of the plots and histories of fifty famous operas, 
from Purcell, Gluck and Mozart, to Richard Strauss and Ethel 


Smyth. 
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THE SOURCES OF KEYBOARD MUSIC IN ENGLAND. By 
CHARLES VAN DEN BorrEN, translated by J. E. Matthew. 
378 pages, 237 music examples. Crown 8vo, cloth, 21/-. 


A standard European work of musical scholarship and one which 
is of vital interest to all students of keyboard music of the 16th and 
early 17th centuries. 


The collection of keyboard music which naturally provides the 
basis for this study is the Fitzwilliam Virginal Book, and detailed 
treatment, copiously illustrated with music examples, is given to 
the various figures—melodic, rhythmic, and harmonic—in this 
music and to the forms and styles cultivated by composers for the 
Virginal. Originally published in England in 1915, this book 
remains the only thorough study of its type, illuminating a most 
important branch of English and European music. 


HISTORY OF RUSSIAN MUSIC. By M. MontAaGu-NATHAN. 
The Rise and Progress of the Russian School of Composers. 
With a Survey of their Lives and a Description of their Works. 
Frontispiece. 2nd Edition, Revised. Crown 8vo, cloth, 15/-. 


Mr. Montagu-Nathan’s book breaks new ground; it introduces 
the English reader to a number of composers, many of whom until 
recently were nothing more than names. 


INTRODUCTORY SKETCH OF IRISH MUSICAL HISTORY. 
By W. H. GRATTAN FLoop. A compact Record of the Pro- 
gress of Music in Ireland during 1,000 Years. Portraits. 
Crown 8vo, cloth, 5/6; paper, 3/-. 


RISE AND DEVELOPMENT OF OPERA. Embracing a Com- 
parative View of the Art in Italy, Germany, France and 
England. By JosEPpH GopDDARD. Showing the Cause of the 
Falling Back of the English School in the Modern Period, and 
the Compensation which that Involved. Numerous Music 
Examples, Portraits and Facsimiles. Crown 8vo, cloth, 12/6. 


RISE AND DEVELOPMENT OF MILITARY MUSIC. By Dr. 
H. G. Farmer. With Illustrations of Early Instruments and 
Music Examples, and Short Biographical Notices of all the 
Staff Bandmasters. Crown 8vo, cloth, 15/-. 


CATECHISM OF MUSICAL HISTORY AND BIOGRAPHY. 
With Especial Reference to the English School. By F. J. 
CrowesT. 187 pages. Post 8vo, cloth, 5/-; paper, 2/6. 


HISTORY 19 


POLISH MUSIC AND CHOPIN, ITS LAUREATE. A His- 
torical Account from 995 to the Present Time, including 
Chopin and his Works. By E. Rayson. Four Portraits. 
Square 8vo, cloth, 5/-; paper; 3/6. 


NATIONAL MUSIC OF THE WORLD. By H. F. Cnor-ey. 
Edited by H. G. HewLerr. Many Music Examples. Third 
Edition. Crown 8vo, cloth, 10/6. 

Treats of the national tunes, folk-songs and airs of various races 
of the world. The chapters are undoubtedly marked in a high 
degree with the critic’s acumen, attesting the wide range of Chorley’s 
learning. 


CHRONOMETRICAL CHART OF MUSICAL HISTORY. 
Presenting a Bird’s Eye View from the Pre-Christian Era 
to the XXth Century. By C. A. Harris, 4.R.C.O., etc. On 
linen, 5/—; on paper, 2/6. 


HISTORICAL FACTS FOR THE ARABIAN MUSICAL IN- 
FLUENCE ON MUSICAL THEORY. By HeENry GEORGE 
Farmer, M.A., Ph.D. Crown 8vo, cloth, 35/-. 

Dr. Farmer’s researches into the MUSIC OF THE ARABS OF THE 
MipDLE AGES, a period when these people led the world’s culture, 
have universal recognition. He now throws a flood of fresh light on 
many obscure corners in the History of Medizval Music. 

The present work undoubtedly breaks fresh ground in history, 
and is from the hands of a scholar. 


THE PAST AND THE FUTURE. An Inaugural Lecture at 
Gresham College, 1890. By Sir F. BripGe, Mus.Doc. Crown 
8vo, 1/-. 


THE WORLD’S EARLIEST MUSIC. Traced to its Beginnings 
in Ancient Lands. By collected Evidences of Relics, Records, 
History and Musical Instruments, from Greece, Etruria, 
Egypt, China, through Assyria and Babylonia to the Primitive 
Home, the Land of Akkad and Sumer. By HERMANN SMITH. 
With sixty-five Illustrations, nearly 400 pages. Crown 8vo, 
cloth, 21/-. 


TREATISE ON BYZANTINE MUSIC. By S. G. HATHERLEY. 
208 Music Examples. 162 pages, 4to, cloth, 25/-. 
There are upwards of 50 unabbreviated musical pieces, ancient 
and modern, from Greek, Russian, Turkish and Egyptian sources, 
given and fully analysed. 
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OLD ENGLISH PSALMODY. By W. T. Brooke. First Series: 
From the Accession of Edward VI to the Restoration of 
Charles II, 1547-1660. Second Series: Psalmists from 1660— 
1800. Third Series: unpublished. Crown 8vo, paper covets, 
3/6 each series. 


THE GIPSY IN MUSIC. By Franz Liszt. Translated by E>pwsn 
EVANS. 


Gipsy and Jew, Two Wandering Races. 
Gipsy Life in Relation to Art. 
Gipsy Music and Musicians. 


The result of the Author’s long Experience and Investigations 
of the Gipsies and their Music. With Portraits of the Author 
etc. Two volumes, demy 8vo, cloth, 30/-. 


CHAMBER MUSIC AND ITS MASTERS IN THE PAST AND 
IN THE PRESENT. By Dr. N. Kirpurn. New Edition, 
revised, and with additional chapters by GERALD ABRAHAM. 
With Plates and Music Illustrations. Crown 8vo, cloth, 18/-. © 


The opportunity of the issue of a new edition of the late Dr. Kil- 
burn’s book has been taken to bring it thoroughly up-to-date by 
necessary alterations and additional chapters. Notes have also been 
inserted on one or two older composers who have not previously 
been included. The principal additions are the concluding part of 
Chapter II, part of the survey of Beethoven’s chamber music (the 
quartets in particular), the sections on Smetana, Grieg, Franck and 
Wolf, almost the whole of Chapter IX, and Chapters X and XI in 
entirety. 


The book now gives us a discussion on the most important writers 
and projectors of chamber music, from the days of the Stuarts 
onwards through the period of Frederick the Great up to the 
present century. 


HISTORY OF THE HARP. From the Earliest Period. By Joun 
THOMAS (Pencerdd Gwalia). 8vo, paper covers, 6/-. 
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THE STORY OF MINSTRELSY. By EDMONDSTOUNE DUNCAN. 
The whole body of Secular Music that has stood the test of 
time and which can be called national. Early Gleemen, the 
Minstrels (church and social), Troubadours, the Tudor period, 
the great Elizabethanists, etc. Pp. xvi, 337, 18/-. 


FHE STORY OF MUSICAL FORM. By C. Lucas. The General 
Principles of the Art of Composition and how they have been 
arrived at; explaining the development of the scale, of tonic 
and dominant, cadences, phrases and motives, counterpoint, 
canon and fugue, harmony, style, song form, variations, 
sonata form. Pp. xvi, 226, 18/-. 
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ORCHESTRAL AND BAND INSTRUMENTS. A Short Account 
of the Instruments used in the Orchestra, and in Brass and 
Military Bands. By G. F. BroaDHEAD, Mus.B. Dunelm, 
L.Mus.T.C.L. With 24 Illustrative Music Examples. Post 
8vo, cloth, 5/-. 


METHOD OF INSTRUMENTATION. How to Write for the 
Orchestra and Arrange an Orchestral or Band Score. Illus- 
trated with Music Examples and various large folding Charts 
and Index. By Epwin Evans. Demy 8vo, cloth, two volumes. 
Vol. I. How to Write for Strings, Arrangement of Scoring and 
Preparation of Parts. With Charts. 10/-. 

Vol. Il. How to Write for Wood, Brass and Drums, and 
Arrange a Band Score. With large folding Charts. 10/-. 


INSTRUMENTS AND ART OF THE ORCHESTRA. An In- 
troductory Study. With Table showing Range of each Instru- 
ment. By P. W. DE CouRCy-SMALE, Mus.Bac. Cloth, 6/-. 


ORCHESTRAL WIND INSTRUMENTS, Ancient and Modern 
Being an Account of the Origin and Evolution of Wind 
Instruments from the Earliest Times. By U. Dauseny, 11 
plates illustrating 61 Instruments or Parts. 8vo, cloth, 21/-. 


HANDBOOK ON THE TECHNIQUE OF CONDUCTING. 
By Sir ADRIAN BouLT. Seventh Edition, revised. 5/-. 


THE CONDUCTOR, THE THEORY OF HIS ART. By Hector 
BERLIOZ. Translated by J. BRoADHOUSE. With 41 Diagrams 
and Examples. Crown 8vo, cloth, 7/6; paper covers, 4/-. 
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PRACTICAL GUIDE FOR THE CONDUCTOR and Useful 
Notes for the Orchestra. By F. W. DE MAsst-HARDMAN. With 
Music Examples and Diagrams. 3/-. 


HOW TO PLAY FROM SCORE. Treatise on Accompaniment 
from Score on the Organ or Piano. By F. Fetis. Translated 
by A. WHITTINGHAM. With forty pages of Examples. Crown 
8vo, cloth, 7/6. 


This popular and useful book might have been entitled ‘The Art 
of Making Arrangements for the Organ or Pianoforte from Full 
Orchestral and Other Scores.” It contains all that is necessary to 
know upon this subject. 


ON CONDUCTING. By RICHARD WAGNER. Translated by E. 
DANNREUTHER. Fourth Edition. Crown 8vo, cloth, 8/6. 


\ 
WEINGARTNER, speaking of this celebrated work, said: ‘“Wagner’s 
book laid the foundation for a new understanding of the function of 
the conductor, in whom we now recognise, not only the eternal 
factor that holds together an orchestral, choral or operatic per- 
formance, but above all the spiritualising internal factor that gives 
the performance its very soul.” 


Grove’s Dictionary says: ““One of the finest of his minor publica- 
tions, and to a professional musician perhaps the most instructive. 
A Treatise on Style, giving his views as to the true way of rendering 
classical music, with minute directions how to do it and how not to 
do it, together with many examples in musical type from the 
instrumental works of Beethoven, Weber, Mozart, etc.” 


NOTES ON CONDUCTORS AND CONDUCTING. By T. R. 
Crocer, F.R.G.S., F.Z.S., also the Organising and Con- 
ducting of Amateur Orchestras, with three full-page Illustra- 
tions of the various ‘Beats’ and Plan of the Orchestra. 
Revised and Enlarged. Crown 8vo, cloth, 6/—; paper, 3/-. 


ORGAN 


MODERN ORGAN BUILDING. By WALTER & THOMAS LEWIS 
(Organ Builders). Practical Explanation and Description of 
Organ Construction with especial regard to Pneumatic Action 
and Chapters on Tuning, Voicing, etc. Third Edition, Re- 
vised. 116 Illustrations, including 76 Drawn to Scale and 
Reproduced from actual Working Drawings. 4to, cloth, 35/-. 


The authors, Walter and Thomas Lewis, themselves organ 
builders, have produced a book which should prove of great value, 
not only to those who build organs, but also to those who play them. 
It is a practical explanation and description of organ construction 
with especial regard to pneumatic action, and no less than 76 
reduced scale diagrams, made from actual working drawings, are 
included. By enlarging the (reduced) actual working drawings to 
full size, an amateur organ builder should find very little difficulty 
in constructing an instrument similar (or with modifications) to 
the one on Plate 41 (a small two manual). Similar working draw- 
ings for a three manual organ are also included. 


A vast amount of detail is given concerning bellows, building 
frames, swell boxes, blowing, etc.; there are a number of valuable 
tables of measurements (pipe scales, borings, etc.) and a descriptive 
and detailed list of generally used stops. 


There is a considerable section on the tonal side of organ build- 
ing, including the production of sound, voicing and tuning. 


This book will appeal to the professional organist, to his more 
actively interested hearers, and to the enthusiast who happens to 
be the possessor of a small organ, as well as to amateur and pro- 
fessional organ builders. , 


TECHNICS OF THE ORGAN. An Illuminative Treatise on 
many Points and Difficulties connected therewith. Special 
Treatment of Rhythm, Minimisation of the Use of Accessories, 
Extemporisation, Expressive Regulation of Organ Tone and 
Accompaniment. By Epwin Evans, F.R.C.O. With over 100 
Music Examples. 4to, cloth, 12/6. 


A valuable Book to help a Moderate Player to become a Master. 


NEW ORGAN PRINCIPLES AND THEIR INTERPRETATION. 
A Guide to and Suggestions on Phrasing and Registration 
with a view to improved Organ Playing. By TERENCE WHITE. 
With 54 music examples. Demy 8vo, paper covers, 3/6. 
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ORGAN OF THE ANCIENTS FROM EASTERN SOURCES 
(Hebrew, Syriac and Arabic). By HENRY GEORGE FARMER, 
M.A., Ph.D., Carnegie Research Fellow. Foreword by CANON 
F. W. GALPIN. With numerous Illustrations. 8vo, cloth, 35/-. 


_ This, his latest work, yet further enhances the world-wide reputa- 
tion that Dr. Farmer’s studies in Arabian music have already won 
for him. Important details in the history of the organ hitherto 
unknown are revealed in these translations from Hebrew, Syriac 
and Arabic treatises. 


“An authoritative treatment of the subject.”—Grove’s Dictionary. 


TECHNICS OF ORGAN TEACHING. A Handbook which 
treats of Special Points in Organ Teaching Examinations, 
together with Test Questions. By R. A. JEvons. Boards, 3/6. 


ART OF ORGAN ACCOMPANIMENT IN THE CHURCH 
SERVICES. What to Do and what to Avoid: being a Guide 
to the Organist in the effective rendering of the Music. By 
WALTER L. TWINNING, F.R.C.O. Boards, 3/6. 


THE ORGAN AS VIEWED FROM WITHIN. A Practical 
Handbook on the Mechanism of the Organ. By JoHN BROAD- 
HOUSE. With over fifty Illustrations. Crown 8vo, cloth, 15/-. 


LECTURE ON THE PEDAL ORGAN. Its History, Design and 
Control. By THomas Casson. With folding Diagram. 8vo 
cloth, 6/-. 


THE EARLY ENGLISH ORGAN BUILDERS and their Works, 
from the Fifteenth Century to the Period of the Great Rebellion 
By Dr. E. F. RmBaAuLt. Post 8vo, cloth, 7/6. 


THE ORGAN, WRITINGS AND OTHER UTTERANCES ON 
ITS STRUCTURE, HISTORY, PROCURAL, CAPABILIT- 
IES, ETC. By F. W. WARMAN. Four Parts (A to Nou, the 
rest unprinted), royal 8vo, paper covers, 15/-. 


The parts advertised above are all that have been published, as 
the untimely death of Mr. Warman prevented the completion of 
the work. The book is a mine of information for those keen on 
organ subjects. The author devoted the best part of his life to 
compiling the work and collecting material for his subject. 
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SOME CONTINENTAL ORGANS and their Makers. With 
Specifications of many of the fine Examples in Germany and 
Switzerland. By James I. WEDGWoop. Post 8vo, cloth, 6/6. 


Contains specification and a brief critique of some of the famous 
old Continental organs. Amongst others particulars are given of 
those at Haarlem, Cologne, Aix-la-Chapelle, Frankfort, Heidel- 
berg, Ulm, Stuttgart, Einsiedein, Strassburg and Antwerp. This 
work forms a valuable supplement to Hopkins’s and Rimbault’s 
great treatise. 


MODERN ORGAN TUNING, The How and Why, Clearly 
Explaining the Nature of the Organ Pipe and the System of 
Equal Temperament, together with an Historic Record of the 
Evolution of the Diatonic Scale from the Greek Tetrachord. 
By HERMANN SMITH. Crown 8yo, cloth, 10/6. 


THE INFLUENCE OF THE ORGAN IN HISTORY. By DuDLEY 
Buck. Crown 8vo, boards, 4/—; paper covers, 2/-. 


INTERNATIONAL REPERTOIRE GUIDE (Historical, Educa- 
tional and Descriptive) to Foreign, British and American 
Works. By HERBERT WESTERBY. 4to, cloth, 21/-. 


Describes the best Organ Music of foreign countries as well as of 
Britain and America. 


A large and beautifully presented quarto work, fully illustrated by 
thirty- -six plates on fine art paper, comprising seven English and 
sixteen foreign organs, thirty-one portraits, and illustrations of the 
houses of Bach and Handel. 


ay iat ORGAN BUILDING. By THoMas Casson. Demy 
vo, 2/6. 


THE BYRD ORGAN BOOK, for Piano or Organ. A Collection 
of 21 Pieces (Pavans, Galliards, etc.), by William Byrd, 1543- 
1623, edited from the Virginal MSS., and now first published 
in Modern Notation. By M. H. GLYN. 7/6. 
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ADVICE TO YOUNG ORGANISTS. By J. T. Frevp. 6d. 


THE ORGAN FIFTY YEARS HENCE. A Study of its Develop- 
ment in the Light of its Past History and Present Tendencies. 
By FrRANcis BurGess, F.S.A., Scot., 1908. Demy 8vo. 2/-. 


PIANOFORTE 


NATURAL TECHNICS IN PIANO MASTERY. A Complete 


and authoritative Manual, covering every Phase of Piano 
Playing and Study—tracing in simple Steps for the Student’s 
Guidance the aesthetic Steps as well as the technical Problems 
leading from Beginning Stages to Concert Artistry. By JAcosB 
EISENBERG. 55 illustrations. Crown 8vo, cloth, 12/6. 


THE APPROACH TO LISZT. A Course of Modern Tonal- 


Technique for the Piano, in the form of Graded Studies from 
the Moderately Difficult to the Master Stage. By HERBERT 
WESTERBY, Mus.Bac. Lond., F.R.C.O., etc. Folio, 5/6. 


Preliminary Studies in Touch and Phrasing in all Keys. 
Based on the Scales and Broken Chords. 


Intermediate Studies in Sequential, Wrist and Preparatory 
Arpeggio Work in the Black and White Key Positions. 


Advanced Sequential Studies on the Black Keys, with 
Sixteen Excerpts from Liszt’s Piano Works. The Master 
Works: Fifty-eight Excerpts from Liszt. 


THE ART OF TUNING THE PIANOFORTE. A New Compre- 


hensive Treatise to enable the Musician to Tune his Piano 
upon the System founded on the Theory of Equal Tempera- 
ment. By HERMANN SMITH. New Edition, Revised. Crown 
8vo, limp cloth, 7/6. 


EXTEMPORISING AT THE PIANO MADE EASY. A Manual 


for Beginners in Musical Composition. Hints and Aids for 
the “From Brain to Keyboard’? Composer. By Rey. E. H. 
MELLING, F.R.C.O. 8vo, 2/-. 


INDIVIDUALITY IN PIANO TOUCH. By AtGeRNON H. 


Linpo and J. ALFRED JOHNSTONE. Crown 8vo, 2/6. 
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THE ARTIST AT THE PIANG. Essays on the Art of Musical 
Interpretation. By GEORGE WoopHoUsE. 8vo, cloth, 5/6. 

The celebrated pianist, Paderewski, after reading the manuscript 
of this stimulating volume, wrote: “The booklet is quite a remark- 
able work and a really valuable contribution to the philosophy of 
pianistic art.” 


THE STUDENT’S GUIDE TO THE ART OF TEACHING THE 
PIANOFORTE. By Cyrm R. H. Horrocks, L.R.A.M., 
L.T.C.L., A.R.C.M. With an Extensive and Carefully Graded 
List of Studies and Course of the Great Masters. Numerous 
Musical Examples. Second edition, Revised. Crown 8vo, 
cloth; 10/-. 


Until quite recently it was thought impossible to give practical 
instructions on the art of teaching, but the error of this idea has 
been proved by the great success of the teachers’ class at the various 
musical institutions. The author’s aim is to supply a guide-book 
expressly for beginners and those with limited experience in the art. 


PIANOFORTE TEACHER’S GUIDE. By L. Play. Translated 
by F. R. Rirrer. Crown 8vo, boards, 3/—; paper, 2/-. 


CANDIDATE’S SCALE AND ARPEGGIO TESTS for the 
Piano. In the Primary, Elementary and Junior Grades of all 
Local Examinations in Music, and the Higher and Lower 
Divisions of the Associated Board of the R.A.M. and R.C.M. 
By WILSON MANHIRE. 1/-. 


TECHNICAL STUDY IN THE ART OF PIANOFORTE PLAY- 
ING (Deppe’s Principles). By C. A. EHRENFECHTER. With 
numerous music examples. Fourth Edition. Crown 8vo, 
cloth, 6/-. 

CONTENTS: Position—Arm—Wrist—Fingers; Touch (Tone Pro- 
duction); Legato; Equality of Tone; Tension and Contraction; 
Five Finger Exercises; Skips; The Scale; Arpeggio Chords; Firm 
Chords; High Raising of the Arm; Melody and its Accompani- 
ment; Connection of Firm Chords; The Tremolo; The Shake 
(Trill); The Pedal; Fingering. 


HOW TO ACCOMPANY AT THE PIANO. By Epwin Evans. 
(Plain Accompaniment, Figurated Accompaniment and 
Practical Harmony for Accompanists.) 172 Music Examples. 
Crown 8vo, cloth, 7/6. 
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GRADUATED SCALE AND ARPEGGIO MANUAL. Compiled 
for the various Exams. By HENRY SAINT-GEORGE. 3/-. 


A SYSTEM OF STUDY OF SCALES AND CHORDS. Being 
Chapters on the Elements of Pianoforte Technique. By B. 
VINE WESTBROOK, F.R.C.O. Numerous Examples. Revised 
edition. 8vo, 3/-. 

The author outlines a scheme which abolishes the drudgery and 

inspires the pupil with an enthusiasm for practice and formulates a 

method or system in which that practice may be carried out. 


PIANO CLASSES IN ELEMENTARY SCHOOLS. By AupREy 
KiNG. With Music Examples. Crown 8vo, 1/-. 


HOW TO PLAY 110 FAVOURITE PIANO SOLOS. Being the 
4 Series complete in 1 vol. of ““Well-Known Piano Solos: How 
to Play them with Understanding, Expression and Effect.” By 
CHARLES W. WILKINSON. Crown 8vo, cloth, 12/6. 


WELL-KNOWN PIANO SOLOS. How to Play them with Under- 
standing, Expression and Effect. By C. W. WILKINSON. Four 
Series, 2/— each (each series containing about 26 articles), or 
four in one vol. as above. 


Contents of the First_ Series:—SrnpinG, Rustle of Spring. 
SCARLATTI, Pastorale le Capriccio. PADEREWSKI, Minuet in G. 
HANDEL, Harmonious Blacksmith. RUBENSTEIN, Melody in F. 
SCHARWENKA, Polish Dance. SCHUMANN, Nachtstticke. GODARD, 
Mazurka. DELIBEs, Pizzicati from Sylvia. GrieG, Wedding Day at 
Troldhangen. ELGAR, Salut d’Amour. PADEREWSKI, Melodie. 
Rarr, La Fileuse. TCHAtkovsky, Troika. GopDARD, Berger et 
Bergéres. CHAMINADE, Pierrette. MoszKOwsKI, Etincelles. Pap- 
EREWSKI, Minuet in A major. GrirG, Norwegian Bridal Procession. 
Liszt, Regata Veneziana. CHAMINADE, Automne. MOoskOwsKI, 
Serenata. Lack, Valse Arabesque. SCHUMANN, Arabeske. CHopm, 
Etude in G flat. "DURAND, First Valse. 


Draws one’s attention to the beauties in a piece, explains difficult- 
ies here and there, draws attention to a pedal effect and any peculiar- 


ity of fingering, and generally gives all the information a professor 
is expected to give to his pupils. 


DELIVERY IN THE ART OF PIANOFORTE PLAYING, On 
Rhythm, Measure, Phrasing, Tempo. By C. A. EHREN- 
FECHTER. Crown 8vo, cloth, 6/-. 


TOUCH, PHRASING AND INTERPRETATION. By J. ALFRED 
JOHNSTONE. Crown 8vo, cloth, 6/-. 
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REEVES’ VAMPING TUTOR. Art of Extemporaneous Ac- 
companiment, or Playing by Ear on the Pianoforte, Rapidly 
Enabling anyone having an Ear for Music (with or without 
any Knowledge of Musical Notation) to Accompany with 
Equal Facility in any Key. Practical Examples. By FRANCIS 
TAYLor. Folio, 2/-. 


THE DEPPE FINGER EXERCISES for Rapidly Developing an 
Artistic Touch in Pianoforte Playing, Carefully Arranged, 
Classified and Explained by Amy Fay (Pupil of Tausig, 
Kullak, Liszt and Deppe). Folio, English or Continental 
Fingering, 2/-. 


INTRODUCTION TO RUSSIAN PIANO MUSIC. By HERBERT 
WESTERBY, Mus.Bac.Lond., F.R.C.O., L.Mus.T.C.L., 1/-. 


REEVES’ POPULAR PIANOFORTE TUTOR. Rudiments of 
Music, Exercises with Popular Airs, Major and Minor Scales. 
~ With Illustration of Fingerboard. Folio, 2/6. 


TECHNICAL AND THEORETICAL 


ESSENTIALS IN MUSIC STUDY FOR EXAMINATIONS. 

A Helpful Guide both for the General Student and Candidates 

for Junior and Intermediate Examinations. By Rev. E. H. 
MELLING, F.R.C.O. Cloth, 5/-; paper covers, 2/6. 

Rev. E. H. Melling is the author of several popular works which 

have been found of great use to music students—“Guide for the 

Young Composer,”’ ““Extemporising at the Piano made Easy,” etc. 


GUIDE FOR THE YOUNG COMPOSER. Hints on the Art 
of Composition, with Examples of Easy Application. By 
Rev. E. H. MELLING, F.R.C.O. Cloth, 5/—; paper covers, 2/6. 


EXAMINATION TEST QUESTIONS. Containing spaces for 
the Pupils’ Written Answers. By WALTER L. TWINNING, 
F.R.C.O. No. 1, Musical Notation and Time; No. 2, Forma- 
tion of Scales; No. 3, Ornaments; No. 4, Intervals, 9d. each. 


THEORY OF MUSIC FOR YOUNG MUSICIANS. With 
Answers given to all the Questions, and a Dictionary of 
necessary Musical Terms. By MARY SHARP. 1/6. 


102 TEST QUESTIONS ON THE GENERAL RUDIMENTS OF 
MUSIC. In Groups of Six each Lesson, for Written or Oral 
Use. By WILSON MANnIRE, L.R.A.M. 6d. 


PRIMARY COURSE IN THE RUDIMENTS OF MUSIC, With 
Hints on Answering Questions (Written Work) for All Exam- 
inations in the Primary, Elementary and Preparatory Grades. 
By WILSON MANHIRE, L.R.A.M., etc. 2/-. 


EXAMINATION CANDIDATE’S GUIDE to Scale and Arpeggio 
Piano Playing (with Tests). All that is required for the Various 
Exams. By WILSON MANHIRE, L.R.A.M. 3/-. 


STUDIES IN MODULATION for Practical and Theoretical 
Purposes. By Percy BAKER, F.R.C.O., etc. 3/-. 


HANDBOOK OF MUSICAL FORM. For Instrumental Players 
and Vocalists. . By E. VAN DER STRAETEN. With Musical 
Examples, 205 pages. Crown 8vo, cloth, 6/6; paper, 4/-. 

The part of the work on Dance Forms gives a history and de- 
scription of the Suite or Partita, Allemande, Courante, Sarabande, 
Gigue, Gavotte, Musette, Bourrée, Branle, Passepied, Rigaudon, 
Loure, Pavane, Galliard, Tambourin, Cebell, Rondo, Menuet, 
Polonaise, Mazurka, Bolero, Tarantella, Saltarello, March, 
Ciaccone and Passacaglia. 
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HOW TO COMPOSE WITHIN THE LYRIC FORM.~ By 
EpwIn Evans, F.R.C.O. Described for the General Reader, 
Practically Exemplified for the Musician and Reduced to 
Precept for the Student. With 60 Music Examples. Crown 
8vo, cloth, 6/-. 


STUDIES IN HISTORICAL FACTS AND MUSICAL FORM. 
Being a Guide and Note Book for a more Systematic Pre- 
paration of the General Knowledge Papers now set at the 
Universities and Colleges of Music. By Percy BAKER. Cloth, 
5/6; paper, 3/-. 


MUSICAL EXPRESSIONS, PHRASES AND SENTENCES, 
with their Corresponding Equivalents in French, German and 
Italian. By F. BERGER. 8vo, cloth, 5/6; paper, 3/-. 


RUDIMENTS OF MUSIC, Set forth in Graded QugsTIONs 
with ANswers, for Use of Candidates preparing for the 
Examinations of R.A.M., R.C.M. and T.C.L. By B. How- 
ARTH, L.R.A.M. and A.R.C.M. Crown 8vo, 2/-. 

The Answers are always on the right hand page and can be 
covered over if desired, the Questions being on the corresponding 
left hand pages. 


STEPS IN HARMONY. With Copious Explanatory Examples 
and Graded Test Exercises. A Handbook for Students. By 
Dr. CHURCHILL SIBLEY. With Music Examples throughout. 
Crown 8vo, boards, 6/-. 

It is believed that he who thoroughly masters the contents of these 
pages will be prepared to study intelligently the harmonic structure 
of the works of the great masters, and also to follow critically the 
changeful tendencies of the present day. 


600 QUESTIONS AND 600 EXERCISES IN ELEMENTARY 
MUSICAL THEORY. By W. H. PaLmMer. Crown 8vo, 3/-. 
Intendedas a help to the private student and to the candidate pre- 
paring for the several musical examinations. 


THE MODAL ACCOMPANIMENT OF PLAIN CHANT. A 
Practical Treatise. By Epwin Evans, Senior, F.R.C.O. 
Part I, Theoretical; Part II, Practical School of Plain Chant 
Accompaniment, consisting of 240 Exercises, with an Appendix 
of Notes. Crown 8vo, cloth, 10/-. 
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THE HARMONISING OF MELODIES. A Textbook for Students 
and Beginners. By H. C. Banister. Third Edition, with 
numerous Music Examples. Crown 8vo, limp cloth, 5/-. 


MUSICAL ANALYSIS. A Handbook for Students. By H. C. 
BANISTER. With Music Examples. Crown 8vo, limp cloth, 5/-; 
paper covers, 2/6. 


THE ART OF MODULATING. A Series of Papers on Modulating 
at the Pianoforte. By HENRY C. BANISTER. With 62 Music 
Examples. Crown 8vo, cloth, 6/—; paper covers, 3/6. 


MODERN CHORDS EXPLAINED. (The Tonal Scale in Harm- 
ony.) By ARTHUR G. PoTTER. Music Examples from Debussy, 
Strauss and Bantock. 8vo, cloth, 4/—; paper covers, 2/-. 


EXERCISES IN FIGURED BASS AND MELODY HARMON- 
IZATION. By JAMes Lyon, Mus.Doc. 4to, 3/6. 


EXAMPLES OF FOUR-PART WRITING FROM FIGURED 
BASSES AND GIVEN MELODIES. By James Lyon, 
Mus.Doc. 4to, 5/6. 


These exercises are printed in open score so as to be of use in 
score reading tests. This volume forms a key to “Exercises in 
Figured Bass” by the same author (see above). 


THE RUDIMENTS OF GREGORIAN MUSIC. By FRAnNCcIs 
Buracess, F..S.A., Scot. Crown 8vo, limp cloth, 2/6; paper, 1/6. 


MUSICAL PRONOUNCING DICTIONARY. By Dr. DuDLEY 
Buck. Eighth Edition, with the Concise Explanation and 
Pronunciation of each Term. Edited and Revised by A. 
WHITTINGHAM. Crown 8vo, 1/6. 


A most valuable and useful little book to all musical people. The 
method adopted for giving the pronunciation of each term is most 
concise and clear. 


HARMONY, EASILY AND PROGRESSIVELY ARRANGED. 
Presenting in a Simple Manner the Elementary Ideas as 
well as the Introduction to the Study of Harmony. With about 
300 Music Examples and Exercises. By PAuL COLRERG. 
Crown 8vo, cloth 7/6; paper covers, 3/6. 
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COMPEND OF MUSICAL KNOWLEDGE. By Percy BAKER, 
F.R.C.O., L.Mus.T.C.L. Being a Guide with Notes, Hints 
and Articles on the Study of Examination Questions.. Crown 
8vo, cloth, 6/—; paper, 3/6. 

Primarily to help candidates entering for the R.C.O. and T.C.L. 
Diplomas, though containing much information for the amateur 
musician and general reader. Indispensable to teachers in guiding 
their pupils through a course of study dealing with a large number 
of subjects like those set for the F.R.C.O. and A.R.C.O. 


ELEMENTARY MUSIC. A Book for Beginners. By Dr. WEsT- 
BROOK. With Questions and Vocal Exercises. Crown 8vo, 
cloth, 4/-; paper, 2/-. 

CONTENTS: 1..The Staff and its Clefs. 2. Notes and their Rests. 
3. Bars and Time. 4. Accidentals. 5. Keys and Scales. 6. Intervals. 
7. Musical Pitch. 8. Accent. 9. Secondary Signs. 10. Ornaments 
and Groups of Notes. 11. Voices and Scores. 12. Church Modes. 
13. Italian and other Directions. 14. Foreign Note-Names. 15. 
Questions. 16. Vocal Exercises. 

“His explanations are extremely clear. The questions at the end 
will be found very useful.”—Musical Times. 


EXERCISES ON GENERAL ELEMENTARY MUSIC. A Book 
for Beginners. By K. Paice. Part I, 1/6; Part II, 2/-. 

CONTENTS OF PART I: 1. Pitch. 2. Length of Sounds. 3. Time. 
4. Time and Accent. 5. Intervals. 6. Scales. 7. Transposition. 
8. Syncopation. 9. Signs and Abbreviations. 10. Notation. 11. 
Miscellaneous Questions and Exercises. 

CONTENTS OF ParT Ii: 1. Triads. 2. First Inversion of a Triad. 3. 
Second Inversion of a Triad. 4. Dissonances. 5. Suspensions. 6. 
Sequences. 7. Cadences. 8. Dominant Sevenths, etc. 


HOW TO MEMORISE MUSIC. By C. F. KENyon. With 
numerous Music Examples. Crown 8vo, cloth, 6/-. 


HOW TO HARMONIZE MELODIES. With Hints on Writing 
for Strings and Pianoforte Accompaniments. By J. HENRY 
Bripcer, Mus.Bac. With Music Examples. Crown 8vo, 
cloth, 6/-. 


THE ART OF MODULATION. A Handbook showing at a 
Glance the Modulations from one Key to any other in the 
Octave, consisting of 1,008 Modulations. For the Use of 
Organists and Musical Directors. Edited by CARLI ZOELLER. 
4to, paper covers, 5/-. 
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THE STUDENT’S BOOK OF CHORDS. With an Explanation of 
their Inversions and Resolutions. By PAscAL NEEDHAM. 
Crown 8vo, 1/6. 


The chords with their inversions and resolutions are briefly and 
clearly explained. 


TRANSPOSITION AT SIGHT. For Students of the Organ and 
Pianoforte. By H. E. NicHoL. Fourth Edition, with numerous 
Musical Exercises. Crown 8vo, 2/-. 


The practice of transposing upon the lines here laid down 
develops the ‘‘mental ear,’’ quickens the musical perception and 
gives ease in sight reading; as it is evident that, if the student can 
transpose at sight, he will not have much difficulty in merely playing 
at sight. Free use is made of the tonic sol-fa as well as the standard 
notation in many musical examples. 


SCHUMANN’S RULES AND MAXIMS FOR YOUNG MUSI- 
CIANS. Sewed, 6d. 


MUSICAL ACOUSTICS. (Student’s Helmholtz), or the 
Phenomena of Sound as Connected with Music. By JoHN 
BROADHOUSE. With more than 100 Illustrations. Fifth Im- 
pression. Crown 8vo, cloth, 15/-. 


“In his Preface the author says: “The object of the present book 
is to give, in one volume, a good general view of the subject to those 
who can neither spare time to read, nor money to buy a number of 
large and expensive works.’ A perusal of the book justifies us in 
asserting that this design is most satisfactorily carried out; and it 
is not too much to say that although the plan of the work excludes 
the possibility of minutely dissecting every subject treated upon, 
any careful reader may obtain so clear an insight into the principle 
of acoustics, as to enable him not only to pass an examination but 
to store up a large amount of general knowledge upon the pheno- 
mena of sound.”—Musical Times. 


VIOLIN AND 
STRINGED INSTRUMENTS 


GERMAN VIOLIN MAKERS. By FrRIDOLIN Hamma. A Critical 
Dictionary of German Violin Makers with a Series of Plates 
Illustrating Characteristic and Fine Examples of their Work. 
Translated by Walter Stewart. 64 pages of text and 80 plates 
in half-tone, 12 x 10 inches, cloth, 105/-. 


This book is written by one of the most prominent experts in 
Europe, this status assuring the importance of his contribution to 
violin connoisseurship. 


About 80 fine German instruments are represented in the plates 
of this book, the majority by two views, whilst many are extra- 
illustrated by separate scroll pictures. Good, representative 
examples of the German masters were selected for the purpose of 
providing the most informative illustrations, and a short descriptive 
general treatment accompanies each maker’s name in the text. 
The arrangement of the text is on an alphabetical plan. 


Fridolin Hamma’s book is one of the most important contribu- 
tions of our time to violin literature, a work which no connoisseur 
or maker should miss. 


VIOLIN TECHNICS, or How to Become a Violinist. Exact 
Instructions, Step by Step, for its Accomplishment with or 
without a Teacher. By “‘First VIOLIN.” 3/- 


PLAYING AT SIGHT FOR VIOLINISTS and Others in an 
Orchestra. Valuable Hints and Aids for its Mastery. By 
SYDNEY TWINN. Post 8vo, 3/-. 


TONAL SCALES AND ARPEGGIOS FOR VIOLIN. Intro- 
ductory to the Unusual Intonation and eee ES of 
Advanced Modern Music. By SYDNEY TwINN. Folio, 3 


“These scales will be useful to advanced players who find 
difficulties in the unusual intonation and technique of modern 
music.” —Strad. 
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ARPEGGIOS FOR THE VIOLIN. By Basit ALTHAUS. Folio. 3/-. 


VIOLINIST’S ENCYCLOPADIC DICTIONARY. Containing 
the Explanation of about 4,000 Words, Phrases, Signs, Refer- 
ences, etc., Foreign, as well as English, used in the Study of 
the Violin, and also by String Players generally, by F. B. 
Emery, M.A. New and enlarged edition. 246 pp., crown 8vo. 
Cloth, 12/6; or printed on India paper, suitable for student or 
travel, 15/-. 


70 PREPARATORY VIOLIN EXERCISES for Beginners in the 
First Position, carefully Graduated, Supplementary to the 
First Instruction Book. By WILSON MANHIRE, L.R.A.M., 
A.R.C.M., etc. 2/6. 


BOW INSTRUMENTS, their Form and Construction. Practical 
and Detailed Investigation and Experiments regarding Vibra- 
tion, Sound Results, and Construction. By J. W. GILTAy. 
Numerous Diagrams. 8vo, cloth, 16/-. 


“A valuable treatise.’—The Strad. 


OLD VIOLINS AND VIOLIN LORE, Famous Makers of Cre- 
mona and Brescia, and of England, France and Germany 
(with Biographical Dictionary), Famous Players, and Chapters 
on Varnish, Strings and Bows, with 13 full-page plates. By 
H. R. Hawes. Demy 8vo, cloth, 25/-. 


A delightful informal account of famous makers, players and 
collectors. In matters pertaining to old violins, the author is known 
as a specialist and, moreover, one who writes in a pleasant flowing 
style, which cannot be said of all specialists. He discourses about 
Italian, French and English violins, about varnish, strings, bows, 
violin dealers, collectors and amateurs. There are some fine plates, 
a dictionary of violin makers and a bibliography. This book is one 
for reading, and also for reference, and in its lighter pages for 
recreation. 


YOUNG VIOLINIST’S SCALE AND ARPEGGIO MANUAL. 
By WILSON MAnuiRE, L.R.A.M., etc. 2/-. 
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NOTABLE VIOLIN SOLOS: How to Play Them. Three Series 
(consisting of 44 descriptive Articles in all). By E. VAN DER 
STRAETEN. 2/6 each series. Also complete in boards, with 
Portraits, 10/-. 


VIOLIN MANUFACTURE IN ITALY and its German Origin. 
By Dr. E. ScHeBEK. Translated by W. E. Lawson. Second 
Edition. Square 12 mo, cloth, 6/—; paper, 3/6. 


CHATS WITH VIOLINISTS. By WALLACE Ritcurz. Crown 8vo, 
cloth, 8/6. 


CHAPTERS: On the Importance of being Accurate; On Various 
Details; On the Violin and its Fittings; On Reading from Sight and 
Playing from Memory; A Few Violin Secrets; Some Valuable 
Technical Exercises; Hand Development for Violinists, including 
Eighteen Excellent Finger Gymnastics; Sundry Useful Hints. 


I here lay before the public that information and advice which I 
have hitherto been content to reserve for the sole use of my own 
pupils. During a considerable experience, both as a student and asa 
teacher of the violin, I have naturally pieced together quite a variety 
of small hints and items of information which, though modest 
enough individually, have been found on the whole to be of no 
inconsiderable value, not only with regard to my own playing, but 
also—and which is of far more importance—in enabling me to 
impart a knowledge of the art to others. 


ADVICE TO VIOLIN STUDENTS. Containing Information of 
the Utmost Value to every Violinist. By WALLACE RITCHIE. 
Crown 8vo, cloth, 7/6; paper, 5/-. 


ConrtTENTS: Selecting and Adjusting—Choice of a Teacher— 
Course of Study—The Sevcik Method—Practising—Style—Tone 
Production—Pronunciation of Terms, Names, etc.—Graded List 
of Studies, Pieces, etc. Together with Hints on Common Faults— 
Shifting — Reading Music — Stopping — Harmonics — Vibrato 
—Tempo—Intonation, Pitch, etc. 
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INFORMATION FOR PLAYERS, Owners, Dealers and Makers 
of Bow Instruments, also for String Manufacturers. Taken 
from Personal Experiences, Studies and Observations. By 
WILLIAM HepwortH. Crown 8vo, cloth, 8/6. 


CONTENTS: The Pegs—Neck—Finger-board—Bridge—Tail-piece 
—Saddle—Violin Holder—Tail-pin—Bar—Sound-post—On the 
Stringing of Bow Instruments in General Use—Strings—Rosin— 
Cleaning of the Instrument and the Bridge—Bow—Violin Case— 
Repairs—Preservation—Conclusion. 


SKETCHES OF GREAT PIANISTS AND GREAT VIOLINISTS. 
Biographical and Anecdotal, with Account of the Violin and 
Early Violinists. Viotti, Spohr, Paganini, De Beriot, Ole Bull, 
Clementi, Moscheles, Schumann (Robert and Clara), Chopin, 
Thalberg, Gottschalk, Liszt. By G. T. Ferris. Third Edition. 
Crown 8vo, cloth, 8/6. 


TREATISE ON THE STRUCTURE AND PRESERVATION OF 
THE VIOLIN and all other Bow Instruments. By JAcos 
AuGustus Otto. Together with an Account of the most Cele- 
brated Makers and of the Genuine Characteristics of their 
Instruments. Translated by JoHN BisHop. Fourth Edition. 
Crown 8vo, cloth, 12/6. 


The author of this book on the structure of the violin was at one 
time the violin maker to the Court of the Grand Duke of Weimar. 
In addition to over thirty years practical experience in the repairing 
of stringed instruments, he had a sound theoretical knowledge of 
music, as well as mathematics, physics and acoustics. 


He gives detailed information on the construction of the violin 
and other bow instruments, with notes on how to distinguish 
between genuine Italian instruments and spurious imitations. 


The book also includes sections on the care of instruments, 
strings, bows, rosin, etc. A method of tracing a model for a violin 
is described. 


HOW TO PLAY THE FIDDLE. For Beginners on the Violin. 
By H. W. and G. GressweLi. Eighth Edition. Crown 8vo, 
2 parts, paper covers, 1/6 each. 


BIOGRAPHICAL DICTIONARY OF FIDDLERS. Including 
Performers on the Violoncello and Double Bass. By A. 
MASON CLARKE. 9 Portraits. Post 8vo, cloth, 10/-. 
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ART OF HOLDING THE VIOLIN AND BOW AS EXEM- 
PLIFIED BY OLE BULL. His Pose and Method proved to 
be based on true Anatomical Principles. By A. B. Crossy, 
M.D., Professor of Anatomy. Portrait, Diagrams and Illustra- 
tions. 8vo, cloth, 6/-. 


Included in the above are some interesting recollections and 
anecdotes of Ole Bull. 


THE VIOLIN AND OLD VIOLIN MAKERS. Being a Historical 
and Biographical Account of the Violin. By A. MAson 
CLARKE. With Facsimile of Labels used by Old Masters. 
Crown 8vo, cloth, 10/-. 


THE VIOLIN, ITS HISTORY AND CONSTRUCTION. Iilus- 
trated and Described from many Sources. Together with a 
List of Italian and Tyrolese Makers. With 28 Illustrations and 
folding Examples of the First Music issued for the Lute, 
Fiddle and Voice. By ABELE and NIEDERHEITMANN. Translated 
by J. BROADHOUSE. Crown 8vo, cloth, 12/6. 


The learned and instructive treatise of Abele, skilfully rendered by 
J. Broadhouse and supplemented by a version of Niederheitmann’s 
list of Italian and Tyrolese violin makers. 


HOW TO MAKE A VIOLIN. By J. BroapHouse. Revised 
Edition. Folding Plates and many Diagrams, Figures, etc. 
Crown 8vo, cloth, 10/6. 


CONTENTS: Introduction—The Parts of the Violin—On the 
Selection of Wood—The Tools required—The Models—The 
Mould—The Side-pieces and Side Linings—The Back—Of the 
Belly—The Thickness of the Back and Belly—The Bass Bar—The 
Purfling—The Neck—The Finger-board—The Nut and String 
Guard—Varnishing and Polishing—Varnishes and Colouring 
Matter—The Varnish—A Mathematical Method of Constructing 
the Outline—The Remaining Accessories of the Violin. 


This new edition had the advantage of being revised throughout 
by a celebrated violin maker. 


A’ MUSICAL ZOO. . Twenty-four Illustrations displaying the 
Ornamental Application of Animal Forms to Musical Instru- 
ments (Violins, Viol da Gambas, Guitars, Pochette, Serpent, 
etc.). Drawn from the Carved Examples by HENRY SAINT- 
GeoRGE. Cloth, 6/—; paper, 3/6. _ 
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THE HISTORY OF THE VIOLIN and other Instruments Played 
on with the Bow from the Remotest Times to the Present. 
Also an Account of the Principal Makers. Coloured Frontis- 
piece and numerous Illustrations and Figures. By W. SANDYS, 
F.S.A., and S. A. Forster. Demy 8vo, cloth, 35/-. 


This well-known book, first published in 1864, is especially 
valuable in connection with the instrument makers of the English 
school, and is the chief literary source of information concerning 
our old native craftsmen. It is good to bear in mind that as Simon 
Forster was a skilled and experienced instrument worker, the 
technical notes to be discovered in the pages of this book in which 
he collaborated are worthy of attention. 


AN IMPORTANT LESSON TO PERFORMERS ON THE 
VIOLIN. By the Celebrated TARTINI. Portrait. Translated 
by Dr. BuRNEY, issued originally in 1779, together with the 
original Italian. 8vo, boards, 6/-. 


VIOLONCELLO EXERCISES, SCALES AND ARPEGGIOS. 
By E. Grier. Part I, Exercises, 1/6; Part II, Scales, 1/6 and 
Part III, Arpeggios, 1/6. 


ART OF VIOLONCELLO PLAYING. Tutor in Three Books. 
By E. VAN DER STRAETEN. Text in English and French. 4to. 
Book I, 3/6; Book II, 4/—; Book III, unpublished. 


WELL-KNOWN VIOLONCELLO SOLOS. How to Play Them. 
Three Series. By E. VAN DER STRAETEN. 2/6 each series. Also 
complete in cloth, with Portraits, 10/-. 


HOW TO REPAIR VIOLINS and other Musical Instruments. 
a6 ALFRED F. CoMMON. With Diagrams. Crown 8vo, cloth, 


ROYSTON’S PROGRESSIVE VIOLIN TUTOR (with Illustra- 


tions giving Correct Position for Hand, Wrist and Fingers). 
Folio, 3/-. 


VOCAL 


SUCCESS IN AMATEUR OPERA. Instructions on Auditions, 
Equipment of the Society and the Conductor, Allocation of 
R6les, Rehearsals, Training of Soloists, Diction, Conducting, 
etc. By HUBERT BRown. Including a Section on Stage Manage- 
ment, by H. G. Toy. Crown 8vo, cloth, 6/-. 


SPEECH DISTINCT AND PLEASING, or Why not Learn to 
Speak Correctly? A clear description of the mental and 
physical qualities on which the art of good speaking is founded. 
By FRANK Puitip. 162 pages, Crown 8vo, cloth, 7/-; paper 
covers, 4/-. 


VOICE PRODUCTION FOR ELOCUTION AND SINGING. 
By Rev. E. H. MELLING. Music Examples. 31 pages, f’cap 8vo, 
cloth, 4/—-; paper covers, 2/-. 


TEXTBOOK OF VOCAL TRAINING AND PREPARATION 
FOR SONG INTERPRETATION. With a Section showing 
how to Determine Accurately by Pitch and Curve Graphs the 
special Suitability of Songs selected for particular Vocal 
Requirements. Music Illustrations and Descriptive Diagrams. 
By FRANK PuHILip. 8vo, cloth, 15/-. 


THE AMATEUR VOCALIST. A Guide to Singing. With Useful 
Hints on Voice Production, Song Preparation, etc. By WALTER 
L. TwInnina, F.R.C.O. Post 8vo, limp cloth, 2/-. 


HOW TO TEACH CLASS SINGING, and a Course of Outline 
Lessons which illustrate the psychological principles upon which 
successful tuition is based. By GRANVILLE HUMPHREYS, 
Professor of the Art of Teaching, Voice Production, etc., at 
the T.S.-F.C.; late Lecturer in Class Singing at the ‘Training 
School for Music Teachers. Numerous Music Illustrations. 
Cloth, 10/-. 

Teachers will find this very striking book of great value. The pub- 
lishers have no hesitation in strongly recommending it. 


THE VOICE AND SINGING. Practically Explained, Condensed 
but Comprehensive Treatise, designed principally for Students 
and Amateurs, by an Experienced Singer and Teacher (C. W. 
PALMER). Cloth, 5/—; paper, 2/6. 
“T have studied the subject as an enthusiast both theoretically and 
practically, both as student and teacher, for over thirty years.” — 
Extract from the Preface. 


ZA VOCAL 


VOCAL SUCCESS, or Thinking and Feeling in Speech and Song, 
including a Chapter on Ideal Breathing for Health. By the 
Rev. Cuas. Gis. Crown 8vo, cloth, 5/-; paper covers, 2/6. 

The known facts of science in connection with both the structure 
and functions of the vocal organs are stated; and have been supple- 
mented by impressions formed in the course of long experience and 
experiment in the training of voices. 


VOCAL SCIENCE AND ART. Hints on Production of Musical 
Tone. By Rev. CuHaAs. Gis. The Boy’s Voice, Muscular 
Relaxation, Art of Deep Breathing, Elocution for Ordination 
Candidates. Crown 8vo, cloth, 6/-. 


SIMPLICITY AND NATURALNESS IN VOICE PRODUC- 
TION. A Plea and an Argument. By EDWIN WAREHAM. 
Crown 8vo, cloth, 2/6. 


OBSERVATIONS ON THE FLORID SONG. Or Sentiments 
on the Ancient and Modern Singers. By P. F. Tosi. Translated 
by Mr. Galliard. With folding Music Examples. 184 pages. 
A Reprint of this Celebrated Book, first published in 1743. 
Crown 8vo, boards, with vellum-like back. 21/-. 

Recommended to all students of the Italian method of singing by 
the late Charles Lunn. 


“The aged teacher embodies his own experience and that of his 
contemporaries at a time when the art was probably more thor- 
oughly taught than it has ever been since.”—Grove’s Dictionary. 


ELEMENTARY LESSONS ON SIGHT SINGING. Combining 
the Staff and Tonic Sol-fa Notations. With Music Examples 
throughout. By J. W. RossincTon, L.R.A.M. Cloth, 3/6; 
paper, 2/-. 

For many singers there is only one method of becoming good 
sight-readers, viz., combining the tonic sol-fa with the staff notation. 


THE ART OF VOCAL EXPRESSION. A Popular Handbook 
for Speakers, Singers, Teachers and Elocutionists. By the 
Rev. CHAS. Gis. Crown 8vo, cloth, 5/—; paper, 2/6. 


THE THROAT IN ITS RELATION TO SINGING. By Wauit- 
FIELD WARD, A.M., M.D. Ulustrations. Crown 8vo, cloth, 5/-. 


CONTENTS: Anatomical Structure of the Throat; What we See 
with the Laryngoscope; How we Sing; How we Breathe; How to 
take Care of the Voice; Hints to Voice Builders; How the Voice is 
Destroyed; Common Throat Affections of Singers, together with 
their Treatment, etc. 
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HOW TO ATTAIN THE SINGING VOICE, or Singing Shorn 
of its Mysteries. A Popular Handbook for those desirous of 
winning Success as Singers. By A. RICHARDS BROAD. Crown 
8vo, boards, 6/-. 

This is the book which fitted Eva Turner to achieve for her 
wonderful successes in the operatic world (in Italy, Germany, 
Portugal, etc., as well as in her own country). It should help you to 
achieve great things too. 


TWENTY LESSONS ON THE DEVELOPMENT OF THE 
VOICE. For Singers, Speakers and Teachers. By G. E. 
THorP. Crown 8vo, limp cloth, 2/6. 


TWELVE LESSONS ON BREATHING AND BREATH 
CONTROL for Singers, Speakers and Teachers. By GeorGs E. 
THorP. Crown 8vo, paper covers, 3/—. 


TREATISE ON THE TRAINING OF BOYS’ VOICES. With 
Examples and Exercises and Chapters on Choir-Organization. 
Compiled for the Use of Choirmasters. By GEORGE T. FLEM- 
ING. Second Edition. Crown 8vo, cloth, 5/—; paper, 2/6. 


THE CENTRAL POINT IN BEAUTIFUL VOICE PRODUC- 
TION. By H. Travers ApAms, M.A. Cloth, 2/6. 


HOW TO MANAGE A CHORAL SOCIETY. By N. Kizsurn, 
Mus.Bac. Third Edition Revised. Crown 8vo, paper, 1/-. 


A CHAT WITH CHORAL SINGERS. By H. W. Sparrow, 
A.R.C.O. 8vo, paper cover, 1/-. 
CoNTENTS: Reading Music—Tone Production—Breathing— 
Phrasing—Expression—Enunciation—Blend of Voices—Tone, 
Attack, Release—Care of the Voice—Suggestions. 


HOW TO SING AN ENGLISH BALLAD. By E. Parr. Eighth 
Edition. Crown 8vo, paper, 1/-. 


50 MUSICAL HINTS TO CLERGYMEN. Management of 
Breath, Classification of Male Voices, Management of the 
Voice, The Service. With Twenty specially written Exercises. 
By Geo. F. Grover. Cr. 8vo, paper, 1/-. 


WILLIAM REEVES 
Bookseller Ltd 


SPECIALISTS IN MUSIC 
AND BOOKS ON MUSIC 


In addition to our valuable series of publications listed in this 
Catalogue, we hold an extensive stock of secondhand and out- 
of-print books on music, especially on the Violin, Organ, and 
other Musical Instruments, Lives of Composers and Criticisms 
of their Works, National, Oriental and Primitive Music, 
Orchestration, Composition, and Technique, etc., Orchestral 
Scores, Operas, Chamber Music, Miniature Scores, Librettos, 
Facsimiles of Composers’ MSS, Orchestral Material, Musical 
Comedies, etc. 

Librarians and Amateurs are invited to send us their lists of 
wants, as we may have in stock just the items required. 


Catalogues regularly issued, and sent on request, post free. 


WILLIAM REEVES BOOKSELLER LTD. 
la Norbury Crescent, London, S.W.16 


Printed by DIEMER & REYNOLDS LTD., EASTCOTTS ROAD, BEDFORD 
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